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ORGANS, 


Manufactured by D. W. KARI & 5O., 
WOODSTOCK, ONTARIO, CANADA. 











The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM has not been to see how cheaply an organ can be 
built, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that we are building organs equal to, if not 
surpassing, all others, at the very lowest reasonable prices, 





COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue & Price Lists Free of the 
Sotz EvropeaN AGENTs: 


THE SCHREIBER PIANO CO, 


18, BERNERS STREET, LONDON, W. 








To the Trade and Profession. 
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OLD 
VIOLINS. 


boo 0 009 9 0 oo 9 5 000 ah hee 


MESSRS. BEARE AND SON, Manufacturers and Importers 
of every Description of Musioal Instruments, Strings, Fittings, &c., 
34, Rathbone Place, London, W., 
Invite an inspection of their collection of old Violins, 
All genuine examples of the celebrated old Masters. 
Over 300 old instruments from which to select, 

Olé Violins from £5. 
Cid ‘Tenors from £5. 
Old Violoncellos from £10. 
Old Double Basses from £15. 


Sole Wholesale Agents for James Tubb’s celebrated Bows. 

Bows by the old makers also frequently in stock. 

Tested strings unequatled for durability and equality of tone. 

Repairs of every kind of Musical Instrument executed promptly by 
experienced workmen. 


BEARE AND SON, 
$4, RATHBONE PLACE, LONDON, W. 
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Special Wotices, 


(nn ee ee 


ROYAL SOCIBnTY 


MUSICIANS OF GREAT BRITAIN. 


Instituted in 1738. Incorporated in 1789. 


For the support and Maintenance of Aged and Indigent Musicians, their 
Widows and Orphans. 


12, Lisle Street, Leicester Square, W, 
Parronsss—HER MOST GRACIOUS MAJESTY THE QUEEN. 





HE ONE HUNDRED AND FIFTIETH ANNIVERSARY FESTIVAL, 
on TUESDAY EVENING, May Sth, at ST. JAMES’S HALL, 

Dinner at Half-past Six for Seven precisely. President, the Ricur Hon. 
THE Lorp Mayor, who will be supported by the Right Worshipful Sheriffs 
of London and Middlesex. Tickets, One Guinea each. Ladies’ tickets 
(admitting to the Balcony after dinner), 5s. each, at Austin’s Ticket Office, of 
the Collector, Mr. J. W. Standen, 38, Willes Road, N.W., and of the Secre- 
tary, Mr. Stanley Lucas, 84, New Bond Street, W. 


OYAL SOCIETY OF MUSICIANS OF GREAT BRITAIN. 

At the One Hundred and Fiftieth Anniversary, on May 8th, the follow- 

ing distinguished artists will assist :—Mdlle. Antoinette Trebelli, Miss Hilda 

Wilson, Mr. Chas. Banks, the London Vocal Union. Violin, Miss Winifred 
Robinson ; Clavo-Harp, Mdlle. Eugenie Dratz. 


OYAL ALBERT HALL CHORAL SOCIETY, 
Patron—Her Majesty the QUEEN. 
President—H.R.H. the Duke of EDINBURGH, K.G. 
Conductor—Mr. BARNBY. 

BY COMMAND OF HER MAJESTY THE QUEEN. 
Special performance of Sullivan’s “THE GoLpEN LrGEND” (under the direction 
of the Composer), on Tuesday afternoon, May 8th, at 4. Artists: Madame 
Albani, Madame Patey, Mr. Charles Banks, Mr. Watkin Mills, and Mr, 
Henschel. Organist: Dr. Stainer. Stalls, 21s.; Arena, 15s.; Balcony 

(reserved), 10s., unreserved 7s. ; and Gallery promenade, 3s. 














ER MAJESTY THE QUEEN has graciously signified her 
intentioa of being present at the performance of 
“THE GOLDEN LEGEND,” 
At the Royal Albert Hall, on Tuesday afternoon, May 8th. 


MADAME CHRISTINE NILSSON’S FAREWELL 
CONCERTS. 








OYAL ALBERT HALL.—MR. KUHE begs to announce 
that he has arranged with Madame Christine Nilsson for two Farewell 
Concerts (positively her last appearances in England) on Thursday afternoon, 
May 31st, and Wednesday evening, June 20th, 1888. Further particulars in due 
course. The Morning Concert will commence at 3 ; the Evening at 8 o’clock. 
Boxes, £2 2s. to £5 5s.; Amphitheatre Stalls, 12s. 6d.; Arena, 10s. 6d. ; 
Balcony, 7s. and 5a, ; Orchestra, 3s. ; Gallery, 2s, Tickets may be obtained at 
the Royal Albert Hall ; of Chappell and Co., 5), New 3ond Street, and 15, 
Poultry ; Lacon and Ollier, 168, New Bond Street; Cramer and Co., 201, 
Regent Street ; G. Bubb, 167, New Bond Street ; Mitchell’s Royal Library, 33, 
Old Bond Street ; R. W. Ollivier, 38, Old Bond Street ; Keith, Prowse and Co., 
42, Cheapside, and 13, Grand Hotel Buildings, Charing Cross; A. Hays, 4, 
Royal Exchange Buildings, and 26, Old Bond Street ; Stanley Lucas, Weber and 
Co., 84, New Bond Street ; and at Austin’s Ticket Office, St. James's Hall, 28, 
Piccadilly ; N. Vert, 6, Cork Street, Burlington Gardens, W. 


T. JAMES’S HALL, Regent Street and Piccadilly, Mdlle. 
CLOTILDE KLEEBERG has the honour to announce that her Only 
Pianoforte Recital this Season will take place on Wednesday Afternoon, 
May 16, 1888, at three o'clock, Stalls, 10s. 6d.; balcony, 33.; admission, 
ls, Usual Agents, and N. Vert, 6, Cork-street, Burlington-gardens, 


[Special Notices continued on page 344.) 
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Snstitutes and Colleges. 





ROYAL COLLEGE OF MUSIC, KENSINGTON GORE, 
' LONDON, 8.W, 
‘ Incorporated by Royal Charter, 1883. 
President - + H.R.H. the PRINCE of WALES, K.G, 
Director + + Sir GEORGE GROVE, D.C.L., LL.D. 
Next College Concert, May 24th, at 7.30 p.m. 
The Half Term will commence on June 6th, 1888, 
Regulations may be obtained from the Registrar, Mr. George Watson, at 
the College. 
CHARLES MORLEY, Honorary Secretary. 


PRINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
tion and Examination, &c., and for the Granting of. Certificates and 
Diplomas in Music. Inst. 1872, 
President - - The Ear of ABERDEEN. 
THE HIGHER EXAMINATIONS for the Diplomas of L.Mus.T.C.L. 





and A.Mus.T.C.L. are held twice a year, in January and July, and are open |- 


to persons of either sex, whether Students of the College or not. Special 
Certificates (including the positions of Associate Pianist, Associate Vocalist, 
&c.) are also given for Harmony, Counterpoint, Instrumentation, Solo Singing, 
Pianoforte, Organ, Violin, and Violoncello, or any other Orchestral Instru- 
ment approved by the Academical Board. Candidates may enter for one or 
more subjects, and there is no limit as to age or creed. 

The last day of entry for the next Examination is June 16. 

Regulations, forms of Entry, and all particulars can be obtained from the 


Secretary. . 
By Order of the Academical Board. 
Mandeville’ Place, Manchester Square, W. 


Gui LD OF ORGANISTS, 35, Wellington Street, 
Strand, W.C. 


The Council of the Guil:] offer a Prize of Five Guineas for an Anthem suitable 
for Harvest and General use. The Competition is open to Associates and 
Members of the Guild only, 


For Conditions, &c-, address the Hon. Secretary, Staines, Middlesex, 


London Organ School and International College of Music, 


Established 1865, by the Rev. SCOTSON CLARK, Mus.B, 
Patron—His Grace The ARCHBISHOP of CANTERBURY. 
Principal—HENRY CLARK. 

Piano, Singing, Violin, Cello, Flute, Harp, Organ Lessons, with Practice, 
and Harmony. Private Lessons and Classes. 

Candidates for Musical rare at any of the English Universities are 
rere 0 prepared for the Matriculation Examinations by Oxford and 
Cambridge graduates (in honours}, Branches at Kensington and St. John’s 
Wood. 

Apply to the Director of Classes, T, H. Y. TROTTER M.A., Mus. Bac., 
Oxon., 3, Princes Street, Cavendish Square, W. (close to Oxford Circus), 


INGING LESSONS.—CAREFUL TRAINING OF THE 

VOICE.—DR. ARTHUR HELBIG has a few vacancies for Professional 

or Amateur Students. Education in Dramatic and Concert Singing.—Address 
84, New Bond-street, W. 


USIC SCHOOL—CHURCH OF ENGLAND HIGH 
SCHOOL for GIRLS (Limited), 6, Upper Baker-street, Regent’s-park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music, Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to 
join Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to 
Miss Macirone. Examinations for Three Free Scholarships take place, as 
usual, in May.—F. J. HOLLAND, Chairman. 


RURY LANE.—AUGUSTUS HARRIS, Lessee and Manager. 

EVERY EVEVING, at 7.30, the great sporting drama, A RUN OF 

LUCK. Written by Henry Pettit and Augustus Harris.—Box-office open 
daily from ten to six. 


A RUN OF LUCK.—Miss FORTESCUZ.—DRURY LANE, 























A RUN OF LUCK.—Miss Maud Milton, Misses Edith Bruce, 
~ Blanche Massey, Minnie Inch, Marie D’Altra, Marie Williams, Millicent 
Mildmay, &c.—DRURY LANE. 


A RUN OF LUCK, at DRURY LANE,—“14, George-street, 
Mansion House, London, E.C., Nov. 15, 1886. To Augustus Harris, 





Esq., Drury-lane Theatre, W.C.—We have examined the books of Drury-lane | 


Theatre for the period of your management (1879-1886), and we find that the 

ees of Be P ig crane, ‘ A Run of Luck,’ exceed those of any drama 
u at this theatre during your man ent. a 

ROTHERS and Co., Chartered Accountants.” eT: I: en 





_ Publishers’ Announcements, 


‘Not reo otieve but most effective, Those who knewThis previous works will 
be delig to see something new by this charming composer,”—Court 
Journal. , 

HLEGIE, for Violin (er Violoncello) and Pianoforte. By G. 
Sarnt-GzorGa.—Charles Woolhouse, 81, Regent Street, London, W. 





JUST PUBLISHED. 


TRCHEs ICAL EXERCISES for the Pianoforte, on the Deppe 
. principle, systematically arranged by C. A. Ehrenfechter. Price, 2s. 6d., 
ne 


London: WEEKES & Co., 14, Hanover Street, Regent Street, W, 





The Universal Circulating Musie Library 
(ESTABLISHED 1854.) 
Is THE LARGEST IN THE WORLD. 
SUBSCRIPTION £2 2s. PER ANNUM, £1 8s, PER Hatr YEAR, &0. 


yvusic ean be selected at end of term, as subscribers’ property, 
equal to one-half of their subscription at full price, All Music, English 
and Foreign, &c., promptly supplied.—For Prospectuses apply to 
CHARLES OOLHOUSE, Proprietor. 
81, REGENT STREET, LONDON, W. 











THE ART OF SINGING, 


New Edition, Revised & Improved, of 
A COURSE OF STUDY AND PRAOTICE FOR 


THE VOICH, 
By T. A. Wallworth. 


A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other 
successful Vocalists. 


Full Music Size, price 7s. 
London: HAMMOND & CO. (late JuniiEn), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street, 








Iw SIX GRADES, 
Paick Two SHILLINes Eacu, 


Under the Sanction and Approval of the Rev. Sir Farnerick A. Gore 
Ovsexy, Bart., M.A., Mus. Doc., and of Sir G. A. MAcrARREN, Mus. Doc, 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS, 


By RIDLEY PRENTICE. 

Contains ANALYSES OF WELL-KNOWN P1ECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A Srupy or Mosican Form wits THE 
ORDINARY PIANOFORTE Practice. 

Saturday Review.— We are far from suggesting that there is any royal 
road for acquiring technical mcgtoee but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before 
any pianoforte student.” 

ead .—‘*A knowledge of form is imparted in simple and pleasant 
lan e heartily commend it to all who desire to understand, satisfac- 
torily interpret, and enjoy beautiful music,” 

Graphie.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 

School Board Chronicle.—“ A useful book for earnest teachers,” 

Musical Review.—‘‘Mr. Ridley Prentice has newly developed an impor 
tant tho much pogieate’ branch of the teacher’s duties;’” 


Monthly Musical Record.—‘‘ No more valuable work of the kind is in 
existence.’ 
W. SWAN SONNENSCHEIN & CO., Paternoster Square: 
And all Book and Musi: Sellers. 





ROBINSON & CLEAVER’S 
ROYAL IRISH CAMBRIC POCKET-HANDKERCHIEFS, 


Samples and Price Lists Post Free, 
Per doz.—Children’s, 1s. 2d.; Ladies’, 2s. 44d.; Gents 
3s. 6d. ; 







Hemstitched—Ladies’, 2s, 114d.; Gents’, 4s, 11d, 


m= {Op —aaes. 
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Professional Cards. 


The subscription for @ card” space in these 
columns is £1 108. for six months, and £1 
per quarter—payable in advance, including copy 
of the papi each week, Subscriptions should be 
sent to the office of THe Musica, Worip 
12, Catherine Strat, Strand, London, W.C. 











Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, Hamitton TERRACE, 
St. Joun’s Woop, N.W, 


Mr. F. KILVINGTON HATTERSLEY, 
A.R.A.M. 
- “(Professor of the Pianoforte, Composer, and Conductor), 
17, FINSBURY PaRK VILLAs, 
GREEN Lanes,-N. 
Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W. 


Madame SIDNEY PRATTEN..—-~- 
(Guitar, Conce tina, and Gigelira. Wood and Straw 
Instrument), 


22A, Dorset STREET, PorTMAN SQuare, W. 
Mr. F. Sr. JOHN LACY 
(Professer of Singing, Composer, and Vocalist) |baritene), 
Fitzroy ANSION, CHARLOTTE STREET, 
Fitzroy Square, W. 


Mr. H. MARTYN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor), 
Address—7, Winrote STREET, 


ee CAvENDISH Square, W. 


Mr. G. ARTHUR HIGGS, F.C.O. 
L. Mus. and Tallis Gold Medallist. T.C.L. Pupit of 
Mr. Albert Visetti. Teacher of Singing, Harmony, Con- 
ductor, and Vocalist. (Baritene.) 


Address—Trinity CoLiecer, a wi W. 


See 























Pocaliéte—Sapeancd. 


Madame VALLERIA 
(Opere and Concerts), 
BoswortH House, Huspanp’s Boswortu, 


Rucpy, 








Miss EDITH DESMOND 
Riferd ant Coe ts), 
jo Noun & JACKSON. 





Miss KATE = 
(Concerts and Oratorios), 
41, WELBECK STREET, 


CaveNDIsH Squarg; W.. 





Mdlile, VELMI 
(Opera and Concerts), 
7, CHESILTON Roap, Munster Park, 
Futuam, S.W. 
Viss AGNES LARKCOM 
Has removed to 
158, Portspown Roap, W. 
Madame ISABEL GEORGE, L.R.A.M. 
(Concert and Oratorio), 
29, ALBANY STREET, REGENTS PARK, N. W. 


Contraltos, 
Miss JOSEPHINE CRAVINO 


(Concerts and Oratorio), 
2, SEDGMOOR VILLAS, 
ivate Lessons given. CAMBERWELL, S,E. 
Miss MARY E. DAKIN, R.A.M. 
(Mez, Sop.), 
Ballads, Oratorio, &c. . 
31, MonmouTtH Roap, 


Bayswater, Lonpon, W 
Miss LENA bb The: 

















go, Norork Square, fivok Pani, W. 








_ Contraltos.—Continued 
Madame OSCAR POLLACK 


(Concerts), 
56, Ducuess Roan, 
EDGBASTON, BIRMINGHAM, 


Tenors. 
Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED Movt, 
26, OLD Bond Street, W., 
Or, 270, ELcIN AvENUE, Maina Vag, W. 


Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 

Address—N. Vert, Esq., 
6, Cox, Sraser; W. 
Mr. SEYMOUR JACKSON 

(Concerts and Oratorio), 

OLD TRAFFORD, MANCHESTER. 
Mr, PAYNE CLARKE 


(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, | N. 


Mr. J. DALGETY HENDERSON, 
Goruic Lopes, 
ws LorpsuiP Lang; S.E. 
Mr. REDFERN HOLLINS, 
30, St. STEPHEN’s AVENUE, 
SHEPHERD’s Busu, W. 
Mr. BERNARD LANE, 
Go, Westsounne Park Vitias, W. 
Chevalier EDWARD SCOVEL 
(Opera, Conceris, and Oratorio), 
Hore, vE L’Europe, 
Mian, ITALY. 






































Mr. W. ESMOND, 
24, UPPER Mount STREET, Dus1in. 


Baritones, 
Mr. WALTER CLIFFORD 


(Oratorio, Opera, and Concerts), 
clo N. Vert, Esq., 
6, CorK STREET, W. 





Guitar. ; 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22A, Dorset STREET, 
PoRTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified,” 1 tos. 6d. 


ae Violin. 
Mr. ALLAN CAMPBELL 
(Formerly Pupil o¢ Mr. Henry Holmes and Dr. S. S. Wesley), 
23, THICKET RoaD, 
Pupils visited and received. __ Anerey, S.E. 
Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
c/o Mr. ALFRED Mout (sole agent), 
26, OLD Bonp Srreet, W, 


“Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 36, Albion Place, 
Hyde Park, W.; or to Mr. N. Vert, 6, 
Cork Street, W. 

The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and . Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
Violinists), psy Quartets, Solos, Duets, two 
Pianofortes, For Engagements, for Concerts, 
At Homes,” Dinner and Garden Parties.—- 
Address: 121, Adelaide Road, N.W. 


__ MR. HEALEY'S SPECIAL "LIST. 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, and Concert), 
Address to 
Business Manager, W. B. HEALey, 
10A, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. Heaey, 
toa, WARWICK STREET, W 
Mdlle. HELENE HASTREITER (Contr.j 
(Opera, Oratorio, and Concert) 
Business Manager, W. B. "Tasias, 
10A, WARWICK STREET, W. 
































Mr. FREDERIC KING 
(Concerts and Oratorio), 
235 3M CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, —> 
EGREMONT, CROXTED Roan, 
West Du.wicu, S.E. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera, and Concert 
63, STAFFORD PL.+ 
BuckincHam Gate, S. W. 
Mr. ALBERT REAKES ~— 


(Bass-Baritone, of the ** London Ballad Singers,” 
Oratorios, Concerts, 


30, LANCASTER Roan, 
Nottinec Hitt, W. 


Herr RAGNAR GREVILLIUS ~ 

(Concerts, Oratorio, and Opera), 

70, PorTspown Roap, M MaIpA Vate, W.z 

isc "see = 

Mr. WATKIN MILLS requests that all 

communications respecting engagements 

be sent to his new address, Hyacinth 
Road, Roehampton Park, | S.W. 


Mr. FRANK CELLI a a ll eh 
(Concerts and Oratorio’, 
c/o Mr. N. Vert, 6, Cork St., 
BURLINGTON GARDENS, W. 


Trumpet and Cornet. 


Mr. THOMAS HARPER, 
185, Kino’s Roap, N.W 























os 








Pianototte. 
‘| Mr.G. PRADEA 
] Recitals), 
1, STowB Roap, 


SHEPHERD’s Busn, W. 








Madame BELLE COLE (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B. HEAvey, 


toa, WARWICK StrEzT, W, 


Migs MAnGvas TE BALL (Contralto) 


Oratorio and C 
Business Masager, W.1 B. * Heatny, 
10A, WARWICK STREET, W, 


Mr. WILLIAM NICHOLL (Tenor) 
28, Betsize Roap, N.W., 
Or, Sole Agent, W. B. HEALzy, 
10A, WARWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 
(Oratorio and Concert), 
Business Manager, W. B. HeAtzy; 
I0A, Warwick Street, W 
Mr. VAUGHAN ep Lee a (Baritone) 
(Concerts and Oratorio 
Business Manager, W. B. HEALEY, 
toa, WARWICK STREET, W, 
Mr. MULES BROWN (Baritone) 
torio and Concert), 
Business | eoeons W. B. HEatey, 
10A, WARWICK STREET, W. 
Mr. HENRY POPE (Bass) 
(Opera, Concerts, and Oratorio 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mr. T. L. CAMPION (Bass) 
M eer, WB, B. HEALEY, 
Business Manager, 
10A, WARWICK STREET, Ww. 
Herr WALDEMAR MEYER (Solo Vinst.) 
(Concerts, At Homes, ée. 
Husiness Manager, W B. Heaney, 
10A; Warwick STREET. 
Recent Street, W. 
































or moo mage IE 


344 THE MUSICAL WORLD. 


{May 5, 1888, 





PRINCES’ HALL, 


MADAME DE LLANA’S 
PIANOFORTE RECITAL, 


ASSISTED BY 


MONSIEUR OTTO BERNHARDT, 


AND 
MR. BEN DAVIES, 


On WEDNESDAY AFTERNOON, May 9th, 
AT THREE O'CLOCK. 


PROGRAMME ;: 


Ir 








Sonata (C Minor) Op. 45, for Pianoforte and Violin... ... Grieg. 

: a. “ I chant my lay” yee eve 3 

Bongs Pe b. **Songs my Mother taught me.”  .., Dvorak. 
Moonlight Sonata te as nw we ... Beethoven. 
Polonaise No. 2, Op. 21, for Violin... die ay ... Wieniawski. 
a. Etude Ne. 12, Op. 10 ... ee ure ove bes oa 

b. Etude No. 11, Op. 25... S05 ape ae oe ... Chopin. 

c. Rhapsodie Hongroise, No.3 - as as a we Liszt. 
“‘Come, Margarita, come” (“‘ Martyr of Antioch ”)... ... Sullivan. 
a. Lied ohne Worte a es st e bee ..» Mendelssohn. 
b. Liebestroum ... gus sip i ny i .. Liszt. 
c. Valse Caprice .., Be ie Be fen! Kt ... Rubinstein, 
Polonaise Op. 54... se aot be eee ab ... Chopin. 


Tickets may be obtained of Lacon and Ollier, 168, New Bond Street; Mr. 
Mitchell, 33, Old Bond Street, W.; Messrs. Chappell and Co., 50, New Bond 
Street, W., and 14 and 15, Poultry, EC. ; Messrs. Stanley, Lucas, Weber and 
Co., 84, New Bond Street, W ; Messrs, J. B. Cramer and Co., 63, New Bond 
Street, W.; Mr. Hays, 4, Royal Exchange Buildings, E.C., and 26, Old Bond 
Street, W. ; Messrs. Keith, Prowse and Co., 48, Cheapside, E.C. ; Mr. Bubb, 
167, New Bond Street, W.; Mr. Ollivier, 38, Old Bond Street, W. ; and at 
the Priaces’ Hall. 





Tickets, 7s. 6d., 3s., and Is. 
G ARASATE CONCERTS. 





ARASATE’S FIRST CONCERT, SATURDAY AFTER- 
NOON NEXT, May 5, when he will play Beethoven’s Concerto in D 
major, Raff’s Suite for Violin and Orchestra, Ballad (Moszkowski), and 
Rondo Capriccioso (Saint-Saéns), 
ARASATE’S FIRST CONCERT, SATURDAY AFTER- 
NOON NEXT, May 5, St. James’s Hall, at Three Programme: Sym- 
phony, ‘‘Italian” (Mendelssohn); Concerto iu D major, op. 61, for violin 
(Beethoven); Suite for violin and orchestra (Raff); Solos violin, 
aoe ; Rondo Capriccioso (Saint-Saens) ; Overture, Oberon 
eber). 
ARASATE CONCERTS.—Mr. W. G. CUSINS, Conductor.— 
FOUR GRAND ORCHESTRAL CONCERTS, St. James’s Hall, 
SATURDAY AFTERNOONS, May 5,19, 26, and June 2, at three o’clock. 
Tickets, 10s. 6d., 5s., 3s., 2s, and Is., at Austin’s, St. James’s Hall; and 
usual Agents,—N. Vert, 6, Cork-street, W. 


R. AGUILARS performance of a THIRD SELECTION from 
his PLIANOFORTE WORKS, at ST. JAMES’S HALL, MONDAY, 
May 14, at 3.30.—Programme: Overture in C; Tragedy ; ‘‘ Off the Coast” ; 
Sonata in A minor, Allegro, Andante, Vivace ; Cheristana; ‘‘Soon Told” ; 
Sonata in E, Allegro, Andante Sostenuto, Allegro Scherzando; Summer 
Sounds ; ‘‘I Arise from Dreams of Thee” (Transcription of E. Aguilar’s 
setting) ; Etude Valsante ; Souvenir Champétre; Mazurke du Nord. Stalls, 
5s.; balcony, 3s.; admission, 1s.—Stanley Lucas, Weber, and Co., 84, 
New Bond-street ; Chappell and Co., 50 New Bond-street, and 15, Poultry ; 
Hays, 26, Old Bond-street; Keith, Prowse, and Co., 48, Cheapside; at 
Austin’s Ticket Offics, St. James’s Hall; and of Mr. Aguilar, 7, Weymouth- 
street, Portland-Place, W. 


FFRt. AGNES MEYER’S SECOND ANNUAL CONCERT. 
_ Under the Patronage of Her Grace the Dowager Duchess of Roxburgh2. 
Steinway Hall, Lower Seymour-street. Tuesday afternoon, May 8th, at 3. 
Vocalists : Miss Clara Cornwall, Mr. John Cornwall, Miss Meyer, and Mr. 
William Shakespeare. Violin: Mdile. Ernst. Piano: Fri. Biesner, Violon- 

j cello: Mr. Schuberth, 
Tickets, 7s. 6d., 5s., and 1s, 6d., at the Hall, and of Miss Meyer, 13, Upper 
Montagu-street, W. 


O COMPOSERS.—A University man of Experience (Prizeman 
in — Verse), writes words for Songs, Ballads, Cantatas, &c.— 
Address Magister, Musica Wor.p Office, 12, Catherine-street, Strand, W. 


[0 KGANISIS.—For Protessional Practice, Teaching, or 

Concert purpose, and Home use, the “‘ Bach Model” Pedal Instrument 
is only reliable substitute for a pipe organ. For design, improved action, 
connections, and tone, it embraces the merits of the highest class instruments ; 
and without paying an exorbitant price you may have an instrument with 
organ measurements that removes the deficiencies hitherto experienced in 
pedal instruments._-Apply for illustrated lists, terms, and prices, to J. L 

cholefield, Musical Instrament Manufacturer, Huddersfield. : 
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Facts and Comments. 


Mr. Mackenzie will deliver his inaugural address at the Royal 
Academy this, Saturday, afternoon. We may state that Mr. 
Mackenzie himself will act as conductor of the Academy Con- 
certs, and that he means to pay special attention to the training 
of chorus and orchestra. Mr. Burnett’s appointment was, and 
was understood to be from the first, only temporary. 





Mr. Santley has recovered from his recent indisposition, 
and anyone seeing him stride along Regent Street a few days 
ago, would have found it difficult to believe that he was not in 
the most perfect of healths, But Mr. Santley is one of those 
men who look always well, and who therefore get no pity 
when they feel verv different from what they look. He has in 
reality been seriously ill, and is looking forward to a Mediter- 
ranean voyage to recoup his strength. The pity of it is that 
he will not be able to sing in “The Golden Legend ” before 
the Queen on Tuesday, or indeed anywhere else between this 
and June. 





Mr. Lloyd sailed for America in the Etruria on Saturday, 
personally conducted by his faithful friend and Achates, Mr. 
Vert. Amateurs will think this another serious loss for the 
season, although rising tenors will probably take a different 
view, and perhaps watch the progress of the Etruria across the 
Atlantic with mixed feelings. But a ship carrying our premier 
tenor is as safe as that which whilom carried the fortunes of 
Cesar. If she were to go to the bottom, a dolphin would 
ascend from the deep, and on its back Mr. Lloyd, like a second 
Arion, would continue his voyage to the new world. Let us 
hope that the broad back of the musical fish would also provide 
accommodation for the excellent Mr. Vert. 


Miss Gomes, by theway, was to have sailed the same day 
for Calcutta, but she was heard to warble that evening at the 
Musical Artists’ Concert, and, for all we know, may still be 
amongst us, 


The Examiners for the University of London Musical 
Degrees for 1888-89, are William Pole, Esq., Mus. Doc., 
F.R.S., and John Stainer, Esq., Mus. Doc., M.A. 


The third performance of Mr. Herkomer’s play “The 
Sorceress,” was, on Thursday last week, chiefly set aside for 
“the profession.” Amongst theatrical lights we saw Miss 
Ellen Terry, Mr. Thorne, Mr. Wyndham, Miss Mary 
Moore, Messrs. Toole, Edward Terry, etc. There were also 
a few musicians, Mr. A. C. Mackenzie, Mr. Barnby, and some 
others. 


The memory of Walter Bache is, we are glad to learn, to 
be honoured by the establishment of a scholarship under his 
name, supplementary to the Liszt scholarship, in behalf of 
which Mr. Bache worked so earnestly. A fund therefore is 
being raised for the purpose; and a committee has been formed, 
with Mr. A. Littleton as hon. treasurer, and Mr. C. A. Barry as 
hon. secretary, who will receive subscriptions, 





Mr. Walter Bache had much valuable music in his library 
such as the score and orchestral parts of the Dante symphony, 
and others of Liszt’s works. _ It is likely that a certain number 
of volumes and MSS., after being duly catalogued, will be 
placed in the hands of Messrs. Lucas & Weber, for purposes 
- reference, or possibly, we hope, for use when occasion 
offers, 





The Sheldonian Theatre at Oxford was crowded with a 
fashionable audience, on the occasion of a concert last week, 
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at which all the performers were ladies. The only gentleman 
on the platform was the conductor (the Rev. E. H. Moberly), 
and the “ladies’ string orchestra” included thirty-six violins, 
ten violas, eighteen violoncellos, and two double basses. The 
concert was in aid of the “ Sarah Acland Surgical and Medical 
Home,” Oxford, and was a brilliant success, 





A Russian National.Opera Company from Moscow is to 
appear next month in Berlin, after which it will make a tour 
through Germany and France, and the United States, taking 
London next spring on the homeward journey. This company 
consists of twenty soloists from the Court Theatres of Moscow 
and St. Petersburg, and a chorus of fifty voices, 


The Royal Musical Institute of Florence has nominated Sir 
Arthur Sullivan one of its corresponding members, together 
with Tschaikowsky, Grieg, and Gade. Amongst the “ hono- 
rary academicians” of the same institution is Miss Fanny Cox, 
of London, a lady with whose identity and claims to such an 
honour we are ashamed to confess ourselves unacquainted. 


By command of Her Majesty the Queen, the Royal Albert 
Hall Choral Society will give a special performance of Sullivan’s 
“The Golden Legend” (under the direction of the composer), 
at the Royal Albert Hall, on Tuesday afternoon, 8th May, at 
four o'clock. Her Majesty has graciously signified her inten- 
tion of being present at the performance, 

The distinguished Norwegian composer, Edward Grieg, 
though fully appreciated in his own country, has led a some- 
what wandering life. We believe, however, that this is his first 
visit to England. Turning back to the MUSICAL WoRLD of 
March 12, 1887, and the following numbers, we find, in Mr. 
Sundt’s article upon Grieg, some facts which are of fresh in- 
terest now that the stranger is amongst us, and has directed 
some of his own music at the Philharmonic Society’s concert. 








Edward Grieg was born in 1843, at Bergen, Norway, and 
must by no means be called anything but Norwegian, let the 
temptation be what it may to apply’ the term Swedish to all 
Scandinavian products, including the musicians of Denmark 
and Norway. The same mistake is often made about Kjerulf’s 
origin. 

The budding genius was not forced on unduly, he took his 
first lessons from his mother, and composed his opus 1 at the 
age of 9, after his school hours. Ole Bull heard young Grieg 
play the piano some six years afterwards, and persuaded the 
parents to send the promising youth to Leipsic. Here Grieg 
arrived in 1858, and from that time he devoted himself 
assiduously to his work, gaining encouragement, by the way 
from that good genius of young composers, Liszt, from 
Kjerulf also, and gradually winning the regard of other 
musicians, and even conquering the hesitating public of his 
native Bergen. 


The national instinct is strong in Grieg. His aim was to 
create a type of Norwegian music on the numerous motives to 
be found in the national songs and dances. During his travels 
and studies—four years in Leipsic, a winter in Italy, a long 
stay at Copenhagen, where he met his wife ; a visit to Liszt at 
Rome, travels in Holland, France, and elsewhere—this idea 
did not leave him, but is well carried out through his work, 
revealing itself in every turn of his Concerto in A minor, his 
beautiful ’cello and violin sonatas with piano, no less than in 
his songs. This was accomplished under very serious disad- 
_ vantages, for at that period Norway had not long awakened to 
a sense of independent art-life ; the poets had begun by raising 
their voices in a chorus of defiant praise of Norwegian indi- 
viduality, and Ole Bull and Kjerulf were the first musicians to 





take up the cue, the former boisterously, and not heeding the 
ridicule he sometimes brought on the cause; the latter with 
quiet hand and a mind not quite unfettered by his classical 
leanings. Grieg’s powerful and original genius was able to 
complete the work, and therefore we have in the forms and 
developments of this composer’s music something fresh and 
fragrant which, pace M. Gounod, is neither French nor Ger- 
man, Italian nor English, but distinctly Norwegian. 

The residence of the composer-in Norway has been at- 
tended with some amusing incidents. Thus we are told how 
his hut at the Hardangerfjord was taken up by the roots, as it 
were, by friendly hands and deposited in a securer nook at 
the edge of a forest, thus anticipating the wonderful transport 
of a large American hotel which we have lately heard about. 
Nowhere was “the blood of his heart” spent as in the music 
created in this little cottage overlooking a lovely bay and 
sheltered by a lofty hill. At Christiania Grieg conducted the 
Philharmonic Society for many years; but Bergen, his native 
town, claims his first and chief regard. Here he has been 
building himself a picturesque villa on the Nordaas Lake. 





When Grieg appears in Christiania he is received with 
almost Royal honours by the public, while his fellow- 
musicians, and the King, and the Parliament, have severally 
recognised his merits by conferring upon him the Fellowship 
of the Royal Swedish Academy of Music, an annual honorary 
salary, and the knighthood of the Order of St. Olaf. 





Scandinavia and Scandinavian music, this time represented 
by Denmark, will be well to the front also this summer, when 
the Anglo-Danish Exhibition comes on. A Danish band of 
thirty musicians, under Mr. Lumbje, of Copenhagen, will dis- 
course the sweet music of their country on the opening day and 
afterwards, 





The Stock Exchange Orchestral Society and Male Voice 
Choir will give their last subscription concert at St. James's 
Hall, on Wednesday, May gth, when the band will perform 
Mendelssohn’s Scotch Symphony, the ballet music to 
Pouchielli’s “La Gioconda,” etc. Miss Cloeté Brown will be 
the vocalist, and Mr, Sternberg the violinist. 


No better programme has at any time for some while 
back been presented at the St. George’s Hall than the enter- 
tainment which Mr. and Mrs. German Reed are now pro- 
viding. The first piece under the title of “ Wanted an Heir,” 
contains some good lyrics by Mr. Malcolm Watson, and is set 
to very pleasing music by the ever busy Mr. Alfred J. Caldi- 
cott. The plot is sufficiently well-woven of slight material to 
sustain the interest, and Mr. Alfred German Reed’s acting of 
the old farmer is excellent. The management have not yet 
found a suitable substitute for the late Mr. North Home, but 
Miss Fanny Holland shows to better advantage in this piece 
than in her previous essay. 


Mr. Corney Grain excels himself in his new holiday sketch, 
“Mossoo in London.” Three of his recent efforts have lacked 
the old fire, and we welcome his return to the sparkling vitality 
of his earlier methods. Mr. Corney Grain is content to 
observe the oddities and mannerisms of society, and put them 
down without malice. Can it be that the success of Mr. Gros- 
smith’s “The Mikado in Hamburg” induced Mr. Corney 
Grain to go to “foreign parts” for inspiration? Whatever the 
cause, the result is most happy, and Mr. and Mrs. German 
Reed are to be congratulated on the excellence of their present 
programme, 


—_—— —- — 


It is rumoured that a certain percentage of intending 
pilgrims to the fane of high musical art in the St. James's 
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Hall, overflow into that part devoted to the band of minstrels 
which “never performs out of London.” The Moore and 
Burgess Easter programme is excellent indeed, but there is a 
growing tendency to shelve the truly nigger melodies which 
have a beauty entirely their own. There is, moreover, a 
music-hall interlude supplied by the ‘‘ Lupinos,” which is a 
very poor substitute for the delightful “nigger fun,” which 
appeared in the programme previous to Christmas. The 
musical portion of the programme is attractive, for it can be 
listened to with pleasure without effort, and there are some 
new and some delightfully old jokes. 


The sale which began on April 16th, of tickets in sets 
(for all three days) for the Handel Festival, has been very 
satisfactory, and a most successful eventis consequently assured. 
The sets of tickets carrying a choice of best seats have prece- 
dence, but now the single seats are being allotted. ‘here are 
applications from all parts of Europe. A large influx of 
American visitors is also certain. The complex and detailed 
arrangements for the great musical celebration are already well 
advanced. 

The Century for May contains an article on Bird music, by 
Mr. S. P. Cheney, in which the following extraordinary tribute 
is paid to the vocal gifts of the owl. 


“ White of Selborne says that one of his musical friends 
decided that ‘all owls hoot in B flat ;’ another, that ‘ they vary 
some, almost a half-note below A’; another still, that ‘the 
owls about the village hoot in three different keys—in G flat, in 
F sharp, in B flat, and in A flat.’ This Yankee owl, true to the 
instincts of the soil, hooted in a key of his own, E flat. Though 
all owls undoubtedly indulge in vocal expression, the little 
screech-owl is probably their best musical representative. 
Indeed, in point of individuality of style, this artist stands alone, 
and must be ranked asa singer. To be sure, he has nothing of 
the spontaneous joy of the robin, of the frolic flow of the bobo- 
link, nothing of the clear, clean vigour of the oriole; but he 
surpasses them all in tender, dulcet sentiment. Never attempt- 
ing a boisterous strain, his utterances are pensive and subdued, 
often like a faint cry of despair. Chary of his powers, the 
screech-owl cuts his programme tormentingly short: and it is 
only after many trials that one is able to collect the disjointed 
strains that make his medley entire. Just at dark, some 
pleasant evening, you will hear his low, faint tremors. The 
owl ascends the scale generally not more than one or two 
degrees ; the charm lics in his manner of descent, sometimes by 
a third, again by a fourth, and still again bya sixth. So rapidly 
and neatly is it done, that an expert violinist could not easily 
reproduce it. Perhaps the descent of the whinny of a horse 
comes the nearest to it of any succession of natural sounds,” 

The third annual sozrée in aid of the Lyric Club Artists’ 
Benefit Fund took place in the Galleries of the Royal Insti- 
tute, Piccadilly, on Thursday evening last, the 26th April. 
The programme was unusually strong, and the guests numbered 
about 700, Amongst those who assisted, or were present, 
were: Madame Nordica, Miss Hope Glenn, Mrs. Stanley 
Stubbs, Mr. M. Mercer-Adam, Mr, Blakeley, Herr A. Brousil, 
Mr. H. Bracey, Mr. Wilfred Bendall, Mr. A. J. Caldicot, Mrs. 
M. A. Carlisle, Miss Sybil Carlisle, Miss Carmichael, Mr, C. 
Hayden Coffin, Miss Mary Curran, Miss Laura Dennis, Signor 
Luigi Denza, Mr. Cotsford Dick, Signor Carlo Ducci, Miss 
Ehrenberg, Miss Clara Gessler, Miss Marianne Gessler, Miss 
Carlotta Elliot, Madame Isabel Fassett, M. Frank, Mr. W. 
Ganz, Mr. Giddens, Miss Alice Gomes, Mr. Corney Grain, 
Mr. Richard Green, Mr. George Grossmith, Herr Haackman, 
Miss Marguerite Hall, Mr. Orlando Harley, Mr. Arthur 
Hervey, Miss Agnes Janson, Mr. Hirwen Jones, . Mr. 
Lawrence Kellie, Mr. Henry Lebreton,-Miss de Lido, Mr. 





Ernest Lake, Miss Annie Marriott, Miss Edith Marriott, Mr, 
Alec. Marsh, Mr. William Nicholl, Miss Louise Phillips, Mrs, 
Hughes Poltzer, Mr, George Power, Signor Randegger, Mr. 
Herbert Sims Reeves, Mr. Jack Robertson, Mr. Carl Rosa, 
Madame Sanderini, Miss Lucillie Saunders, Mr. William 
Shakespeare, Miss Sherrington, Miss José Sherrington, Mr. 
Joseph Tapley, Miss Marie Tempest, Miss Hope Temple, 
Captain Thatcher, Mr. A. Goring Thomas, Mr. Herbert 
Thorndike, Miss Geraldine Ulmar, Miss Henden Warde, Mr. 
Milton Wellings, Mr. Johannes Wolff, Hon. Alec. Yorke, and 
Mr. Luther Munday, 

The Milan “ Trovatore” states that Boito, the composer, has 
been created Knight of the Order of Civic Merit, of Savoy, a 
high honour, and unlike most orders, not a barren honour, 
being coupled with a pension of 1,200 francs a-year, 





‘Madame Melba, the Australian prima-donna, ‘who will be 
one of the bright particular stars of Mr. Rosa’s season, has 
recently been singing Ophelia in M. Ambroise Thomas's 
“ Hamlet,” at Brussels, The critics regret that she sang the 
part in Italian, and one of them thinks that not being able to 
sing in French, she might as well have sung in English. 
“ However,” he adds gallantly, “anything that falls from the 
lips of Madame Melba is acceptable.” 


Bach’s Passion Music according to St. Matthew will be 
performed on Wednesday, May 16, in the concert-room of the 
Conservatoire, by the Amateur Choral Society, ‘‘ Concordia,” 
under its conductor, M. Widor. This will be the second per- 
formance of the masterpiece ever given in Paris, the first 
having taken place under M. Lamoureux’s direction fourteen 
years ago, 





Franz Gétze, the German tenor, whose death is announced, 
began his career as a violinist, and in 1831 led the orchestra at 
the Weimar Court Theatre. Later on, his grand voice attracted 
notice, and Géotze left his place in the orchestra to “star” 
as a shining light on the boards, In 1853, at the age of forty, 
after a series of successes, he was allowed to witlidraw into the 
comparative retirement of a professorship of singing at the 
Leipsic Conservatoire, where he formed many excellent pupils. 
The late artist is favourably mentioned in the Wagner and Liszt 
correspondence, having in an emergency taken the part of 
“Lohengrin ” at Weimar, long after he had retired from the 
stage. 


There is good news for harpists in the announcement of six 
Aptommas matinées, on succesive Wednesdays, beginning on 
May 23, atthe Steinway Hall. Besides harp and pianoforte 
solos, the instruments will be heard in combination with the 
violin, cello’, organ, harmonium, and voice. 


The Bayreuth Theatre will be provided with electric light 
inside and out, and the road from the town also, so that the 
walk home after a performance need frighten none of the 
pilgrims, be the night ever so moonless, 





“Otello” was produced at New York onApril 16, exciting 
general interest and much discussion. The performance, from 
all accounts, was far from perfect, and critics concur in giving 
little credit to Signor Marconi, the impersonator of the Moor, 
and faint praise to Signora Tetrazzini, the Desdemona. Signor 
Galassi, however, is said to have made an excellentIago. Be 
the performance good, bad, or indifferent, it succeeds in 
leaving England and France in a still more unenviable position 
than they were when only Italy, Germany, Hungary, Austria, 
and Russia, were before them’ in enterprise. ‘‘ Freund's 
Music and Drama,” is justified in claiming for New York the 
honour of being one of the leading musical cities of the world. 
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“Like most philharmonic programmes, it was much too 
long, and the absurdity has been committed of winding up 
with a novelty, which we must, on principle, decline to notice. 
—[London MusicaAL WoRLD.] We do not wholly compre- 
hend this. Is it because the composer and the work both 
suffer by being placed where the tired orchestra and, it may 
be, vexed conductor, cannot do justice to either?” says the 
Boston Traveller. Most certainly. 


The artists who take part in ‘Parsifal” this summer are 
the following : As Kundry—Mesdames Materna, Malten, and 
Sucher; as Parsifal—Herren Gudehus, Winkelmann and 
perhaps Van Dyck; as Amfortas—Herren Reichmann and 
Scheidemantel; as Gurnemanz— Herren Wiegand and 
Gillmeister ; as Klingsor—Herren Planck and Scheidemantel. 


In “ Die .Meistersinger” will be cast: As Hans Sachs— 
Herren Reichmann, Gura, Planck, and perhaps Scheide- 
mantel ; as Pogner—Herren Wiegand and Gillmeister; as 
Eva—Mesdames Malten, Sucher, and Bettaque; as Walther 
Stolzing—Herren Gudehus, Winkelmann, and Van Dyck; as 
Magdalene—Frau Staudigl; as Beckmesser—Herren Fried- 
richs and Kiirner; as David—Herren Schrédter and Hof- 
miiller; as Kothner—Herren Planck and Hettstedt. 








TWO NEW WORKS BY CHARLES GOUNOD. 


The firm of G, Hartmann and Co., of Paris, will publish 
immediately two new sacred works by Charles Gounod, which 
are tobe performed for the first time at Rheims, on the occasion 
of the solemnities for the beatification of Jean Baptiste de la 
Salle, who owes this posthumous honour to his having been 
the founder of the ‘‘ Ecoles dela Doctrine Chrétienne.” One 
of these works is the “‘ Quatriéme messe solennelle,” the} other 
isa ‘*Te Deum.” M. Gounod is one of the chosen few who 
cannot speak too often nor too long, and any addition he is 
pleased to make to the long catalogue of his compositions 
will always be welcomed, and more than anywhere else in his 
own country and in England. 

The “ Quatritme messe solennelle” and the ‘‘Te Deum” 
are solely and emphatically sacred works, and very seldom, if 
ever, the eminent composer was more inspired than he has 
been this time in the musical rendering of the sacred text. 

Once more we see the truth of the old saying that ‘the 
simplest means are the best.” The Mass is written for four 
voices with organ accompaniment, in the strict: ecclesiastical 
style, and on a curious theme of seven notes from the 
intonation of the Catholic liturgy. The ‘Te: Deum” 
is also written for four voices, alternating with solos ora 
small number of choristers, but the organ accompaniment is, 
on two occasions, in the Sanctus and fiat misericordia tua, 
relieved by the addition of six harps. 

From the days of Palestrina to those of Brahms, religious 
music has certainly undergone a series of radical changes, with- 
out losing anything of its severity and grandeur, yet for church 
services nothing is fitter than ‘compositions al/a Palestrina. 
So far no instrument has been invented that can approach the 
human voice in power of expression, and the harmony that 
we instinctively understand to be the noblest, is the one 
produced, by the combination of the four different registers of 
the human voice, and the stern and severe tone of the accom- 
panying organ serving to give relief to the innate pathos of 
the témbre of the other instrument. We must not forget that, 
going to church, we have to look upon music as a subordinate 
part of the ceremony, and that it must help us towards raising 
our thoughts up from what is of the earth earthly, and not to 
call our minds away from the service to what might be listened 
to with undivided attention at St. James's Hall or the Albert 
Hall ; and this is the very point which Gounod has aimed at, 
and with perfect success, in the music he has written for Rheims. 





It is no imitation of the old masters, no sham Christian 
art, no mere show of scholastic devices, but an expression of 
true devotion, of deep faith, of real catholicity of feeling, which 
feeling, because it is sincere, finds as powerful a manifestation 
in the strictest style of church music, as other feelings have 
full justice done to them when the same author renders them, 
with an equal spirit of truth and of fitness of things, either in 
the dramatic style for the stage, or in a lighter style for the 
drawing-room. 

We do not intend to say by this that the Mass or the “ Te 
Deum,” would not be acceptable in concert rooms; far from 
it; both compositions could not fail to produce a noble 
impression, especially on English audiences, and especially 
if sung by the choir of societies whose familiarity 
with the rendering of the choral numbers of oratorios would 
make them the fittest to approach the essentially religious 
character of these choral works: but we mean that a perform- 
ance during divine service must perforce strike the congregation 
with the sense of religious awe. 





ee cre 


THE FORTHCOMING OPERA SEASON. 


The preparations for Mr. Harris’s forthcoming season of 
Italian opera are now fairly complete, and the shadow of the 
coming event may be forecast in outiine. The subscription will 
consist of thirty-two performances, extending over eight weeks, 
and commencing on Monday, May 14. Incase the success is 
such as is anticipated that time may be extended, and extra per- 
formances will also be given during the season. One thing is 
greatly in Mr. Harris’s favour; he will have no competition. 
Last year we had three Italian operas, all of which were, 
pecuniarily speaking, heavy failures. It is just possible that 
the interest of London amateurs being concentrated on one 
enterprise may keep that enterprise afloat, and such an issue 
would be a perfect triumph for the manager, considering the 
moribund state in which Italian opera has existed among us 
for many years past. Mr. Harris has taken a step in the right 
direction by forsaking his own theatre for Covent Garden. 
Musical amateurs are a gregarious species, and certain amuse- 
ments become in their minds connected with certain places. 
Covent Garden is the acknowledged headquarters of 
Italian opera, and it might probably have taken a 
number of years before the current of opera-goers would 
have been diverted to the other side of Bow-street. This 
necessity having been obviated it will only require another turn 
in the tide of fashion to fill Covent Garden once more with the 
élite of society which is said to have haunted it in the palmy 
days of Italian opera. It will cause disappointment to lovers 
of music when we inform them that not a single new opera will 
be produced in the course of the season, and that more 
especially Verdi's “Otello,” after having been given success- 
fully in Italy, Germany, Russia, and even America, will con- 
tinue mute and inglorious in the country to which, in a poetic 
sense, it owes its birth. Mr. Harris probably was not a free 
agent in this matter, and had to consult the taste of his patrons, 
who have confined his choice to such familiar work as Gounod’s 
“Faust? and “Romeo and Juliet,” Wagner’s “ Lohengrin,” 
Bizet's “Carmen,” Verdi’s “La Traviata” and “Il Trovatore,” 
Mozart’s “Don Giovanni,” and others. It may, howeyer, be 
expected that many, if not all, of these works will be mounted 
and stage-managed in such a manner as almost to gain the 
charm of novelty. Mr. Harris has secured a collection of all 
the talents, and so numerous are the engagements which have 
been made that the chief difficulty will be that of employing all 





the artists whose names appear in the prospectus. A 
rival manager would, indeed, find it difficult to 
cast any of the favourite operas in a _representa- 


tive manner. The list of sopranos includes Mesdames 
Albani, Valleria, Arnoldson, Hauk, and Nordica; Madame 
Trebelli and, perhaps, Madame~ Scalchi will be the principal 
contralti; and the list of tenors, baritones, and basses includes 
such names 2s the brothers De Reszké, Ravelli, Lassalle, Del 
Puente, Cotogni, and Novara. There will also be several new 
comers of good repute, such as Madame Melba, the Australian 
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soprano who recently made a sensation at Brussels, and will 
appear as Lucia on the opening night; Miss M‘Intyre, who 
will play Michaela to Madame Nordica’s Carmen ; and Madame 
Columbia, who will make her début later in the season. The 
ballet will be under the direction of Madame Katti Lanner, and 
the duties of conductor will be shared by Signori Mancinelli and 
Randegger, both eminently fitted for that task. It is proposed 
to increase the number and improve the quality of the chorus, 
and the orchestra will include such excellent artists as Messrs. 
Carrodus (leader), Betjemann, Lawrence, Howell, White, 
Radcliffe, Horton, Gomez, Anderson, Stennebruggen, and 


others.—The Times. 








THE DEATH OF MADAME CROSMOND. 


The tragic death of poor Helene Crosmond has naturally 
sent a thrill through the operatic world. The deceased lady, 


although not an artist of the first order, was much respected in |. 


the profession, and the violent step which she took at last came 
as a terrible surprise even to her most intimate friends. Instead 
of indulging in general reflections on the uncertainty of human 
life and the dangers of a professional career, we think it 
more respectful to the memory of the artist to state 
the bare facts of the case as they appeared at 
the inquest held before Mr. John Troutbeck, deputy-coroner 
for Westminster, at St. George’s Hospital, on Monday last. A 
brother of the deceased said that she was the widow of Edmund 
Crosmend-Turner, a silk merchant, and was thirty-five years 
old. Witness saw her six or seven weeks before her death. She 
had had years of trouble—much more than ordinarily was the 
lot of a human being. Trouble had followed her since the 
death of her husband. She was cheerful, however, when 
witness last called on her, but complained of sleepless nights. 
She had taken opiates lately, and, unfortunately, this had 
become a confirmed habit. Mr. Thomas Young, a solicitor, 
of Essex-street, Strand, said he was consulted by deceased. 
On Thursday last she called at his office at about half- 
past four, and had a long conversation with him in 
connection with business negotiations between her and Mr. 
Augustus Harris. He saw that gentleman for her, and brought 
back the news of the breaking of a probable contract which 
would have brought her in £40 a week. This distressed her 
very much, and she said it would mean utter ruin to her, as it 
had been published that she was likely to appear as a prima 
donna. On Friday he received a postcard from her, saying that 
he was ‘not to act in the matter of H.,” but at that time she 
had destroyed herself. The deceased made no reference to 
putting an end to her life; but he was not surprised when he 
read the news, for he knew that she was of a very sensi- 
tive temperament. She had had a contract with Mr. 
Harris, who had advanced £20, but she had torn up 
the contract paper. Mary Godbold, of 25, Upper Bedford 
place, said the deceased lived in her house, and had given 
notice to leave on the Wednesday, but requested permission 
to stay till Thursday. All her things were packed up. John 
William Cole, a cabman, driving a four-wheeled cab, said that 
about 7.30 on Thursday last the deceased came to him on the 
stand in Northumberland-avenue, and asked him to drive her 
to Knightsbridge. When he got into Piccadilly he heard a 
report of firearms, and the window of the cab was broken. He 
looked round, and saw the deceased lying on the floor of the cab. 
When she engaged him her manner was apparently very cool 
and collected, and when he asked her at what part of Knighis- 
bridge she would like to be set down, she said, “I will tell you 
that when we get there.” After the shot a police-constable got 
into the cab, and told him to drive as fast as possible 
to the hospital Thomas Walker said he was walking 
down Piccadilly. when he heard a report of firearms, the 
crashing of glass, and a loud scream. He called out to the 
cabman that something was wrong in the cab, and he saw a 
lady in it in a crouching position. He at once fetched a con- 
stable. Police-constable M’Leod, 114 C, fetched by the last 
witness, said he found the deceased in the cab in a doubled-up 
position, unconscious, with her head between her knees. The 
pistol produced was in the bottom of the cab, underneath the 
seat. The deceased was insensible. The pistol was loaded in 





four chambers, and a fifth had been recently discharged. Henry 
Wood, an assistant to a firm of gunmakers, identified the pistol 
as one he sold on Wednesday evening last to a lady, who also 
purchased twelve cartridges. She said she was buying it for 
her mother. Witness at her request showed her how to load 
it. The pistol was loaded when she took it away. Mr. Lawson, 
house surgeon at St. George’s Hospital, who saw the deceased 
when she was brought to the hospital, said she hada punctured 
wound on either temple, and the tissue was very much bruised 
on the right side, from which the shot must have been fired. 
She lived till twenty-five minutes past three on Friday morning, 
and the cause of death was laceration of the brain. The 
coroner having remarked upon the troubles which the deceased 
had experienced, the jury returned a verdict that “The 
deceased committed suicide while in a state of unsound mind.” 

A letter written by Madame Crosmond two days before her 
death, and communicated by a correspondent to the Daily News, 
throws much light on the immediate cause of the tragic event. 
She says:—‘“I have been at death’s door. Sleepless nights 
through intense neuralgia in my head obliged me to take an 
overdose of a mixture which was prescribed me by my doctor 
to relieve pain. After some considerable hours, I was brought 
to life by the vigilant care of two medical men. I feel still 
queer, especially about the eyes. I am thinking of going away 
for a little while,” 








4 
Reviews. 

The second issue of Mr. Klein’s “ Musical Notes,” although 
a little less ornamental than its predecessor, contains as many 
interesting facts, pleasantly and chattily narrated by the author, 
whose criticism, even if adverse, is always couched in temperate 
language. Whether one agrees with or differs from that 
criticism depends, of course, upon individual opinion, for critics, 
like doctors, are apt to differ. But everyone interested in the 
progress of music, and especially of English music, will find 
Mr. Klein’s work a most useful compendium and handbook, the 
more so as a complete alphabetical index makes reference an 
easy matter. The various musical events are grouped under the 
months in which they took place, and this work furnishes a 
curious illustration of the unequal way in which musical doings 
are distributed over the various parts of the year; thus June 
occupies twenty-two pages, dreary November twelve, and 
August rather less than one and a-half. There is some balm 
for the musical critics in the last mentioned fact, although the 
editor of a musical paper might look upon it in a different light, 
The “ Musical Notes” is published at Zhe Stage office, Clement’s 
Inn, Strand. 








MR. THEODORE WERNER’S RECITAL. 

On Monday evening last Mr. Theodore Werner inaugurated 
the somewhat ambitious enterprise of giving three violin 
recitals, with orchestral accompaniment. The orchestra of 
about 60 performers had been carefully selected by Mr. Manns, 
who also conducted, and gave excellent renderings of 
Cherubini’s “ Anacreon” overture, the ‘‘ Romance” and 
‘“‘ Air de Ballet,” in G, from Schubert’s ‘‘ Rosamunde,” and the 
introduction to Act III. from “ Lohengrin.” Mr. Werner’s 
chief effort was the Beethoven Concerto. He seemed at first to 
be nervous, and his intonation was by no means free from fault ; 
but this defect wore off as he warmed to his work, and he sub- 
sequently played with purity and decision. Mr. Werner is a 
performer of more than ordinary merit. His executive powers 
are well developed, his shake being particularly good, but his 
tone is somewhat lacking in fulness and richness. In the 
Beethoven Concerto his phrasing was refined throughout, but 
the lack of tone prevented the full effect of the work being 
realised. Mr. Werner appeared to more advantage in the 
Adagio and Finale from Vieuxtemps’ Concerto in E, and the 1st 
movement of Paganini’s uninteresting, although enormously 
difficult Concerto in E flat, and his power of cantabile playing 
was well illustrated by Wilhelmj’s arrangement of Chopin’s 
and Nocturne given as an encore. There was a large and appre- 


ciative audience. 
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Che Organ World. 


ON AN OLD TOPIC. 


I. 

A recent writer in the Guardian with a good deal of 
courage and with some judgment, has made an advance on that 
thorny pathway, the subject of church music. F. L. N., the 
writer in question, reveals something of a dogmatic spirit in the 
very title he selects, “ Church Music—as it is, and as it ought 
to be.” A good many of us know what it is, but surely few 
are able, at least in dealing with mortal performers, to say 
what it ought to be. When men talk and write about 
church music, they enter an arena in which spirits 
strive towards a standard only to be reached when the 
song of tne redeemed shall arise above the turmoil and 
disputes of a mortal state, which shall be overwhelmed 
n the immortal harmony and the “perfect diapason” of 
the heavenly choir ; and no gifts or attainments to be known on 
this earth will ever produce the church music which earnest 
men can proclaim as what “it ought to be.” No topic has 
probably agitated the world of art so long and so seriously as 
music which, allied to religious duties, has become in the fullest 
meaning of the phrase “the handmaid of religion.” The 
writer in the Guardian practically divides his theme into two 
departments, vocal and instrumental church music. Though 
one rejoices to know that he is prepared to say his most earnest 
and judicious words in favour of the highest department, vocal 
music, it is very soon evident that his views are not sufficiently 
broad for a thorough consideration of the whole subject. He 
has, again, a grievance against organs and organists which may 
be described as nearly strong enough to produce in his 
mind what is known as an animus. Still much 
that he says bears the stamp of earnest thought and sound 
common sense. He is quite right in protesting against the 
inefficient and neglected state of our choirs, and in pointing 
out the necessity for more painstaking and methodical methods 
of choir-training. But he does not face the initial difficulties, 
the want of pure, sympathetic voices, and the absence of indi- 
vidual preliminary training ; and without good voices and per- 
sonal preparation, organists and choirmasters cannot build up 
really satisfactory choirs. The low standard of our church 
music is brought about directly by want of means, material, 
and time for preparation ; and indirectly by the privileges of, 
and importance assigned, rightly or wrongly, to congrega- 
tional singing, which has a tendency to inoculate poisonous 
notions into the general policy of church music such as the idea 
that everyone has a right to sing in everything that is to he sung 
in church, consequently every voice and all forms of educational 
neglect may be acceptable or permissible in church; that 
imperfect, degraded art, which we should be ashamed to offer 
to our friends, may be offered in church, if our hearts be tuned 
aright at the moment of presentation ; this last truth being 
one we trifle dangerously with, not being properly concerned 
that our offering possesses the condition of value to ourselves, 
a condition which alone completely proves the presence of deep 
earnestness ; and thus with presumptuous carelessness are we 
neglecting to take such preparatory pains as will make our 
song-offerings even decently presentable. It is only natural 
that church music should be held in low esteem, when we 
wilfully neglect to uplift it as an institution to the level of art 
standards we fail not to apply to music in the concert room. 
The writer of the article in the Guardian is fully justified in 
asking for pure vocal music to be rendered by intelligent and 
well-prepared choirs. Such art forms the purest church music, 
and is far more likely to be free from meretricious, and in church, 

_ presumptuous dramaturgy, than is music in which the instru- 
mental element: is allowed to unduly preponderate. Doubtless 
there is tendency to set up something like organic tyranny in our 
churches; but the organ, properly used, is not “a necessary 





evil,’’ but a power for good. The money spent on our church 
organs has been wisely, and not needlessly, laid out, for the 
conditions of the musical art demand the use of some form of 
instrumental accompaniment, and it must be granted that in 
all services in which congregational singing plays an important 
part, the organ, like charity, covers a multitude of sins, and 
often makes a method of performance tolerable, which would, 
without its beneficent aid, be absolutely intolerable. Then, 
acoustically, the large amount of unison and octave singing 
properly characterising congregational music necessi- 
tates the presence of deep-toned and doubled bass 
notes, not to add the corresponding presence of brighter, 
higher-pitched sounds than the voices supply. The cause of 
our bad church singing is‘not primarily, as stated by this 
writer, the “multitude and excessive use of organs,” but the 
want of original attention, and the application of the necessary 
means whereby a higher class of choral music could alone be 
secured. Our organists are well aware of the difficulties and 
requirements of what ought to be the best of all art; they 
know full well that the dense tones and hard temperament of 
the organ are unfavourable to the development of pure vocal 
music, and they are deeply concerned and anxious regarding 
the behind-the-age condition of our church choirs, willing 
to give their best strength to the cultivation of more perfect 
vocal music in church, and to employ the organ exactly and 
only upon the liries the dictates of the best art conditions indi- 
cate. In their present work and pressing difficulties, our 
organists deserve and claim the earnest sympathy and 
practical aid of all able to advance the cause of good church 
music. The writer of the article inthe Guardian has, on the 
whole, done good service by his well-meant, and, in many 
sentences, timely words. E. H. TURPIN. 








“FALSE RELATIONS.” 


A paper read before the Members of the College of Organists, 
” by JAMES TURPIN, Mus. Bac. Cantab, F.C.O., etc. 


t= 


Part IV. 


The inverted chord of the super-tonic has been shown to be 
derivable from the dominant, therefore this chord may pre- 
cede or follow the chord of the dominant, without offence to 
the ear or to any true principle, either in its inverted or unin- 
verted forms. A frequent use, with excellent effect, of this 
succession of chords may be found in the song “ Vaghe Stelle,” 
from the opera “Erismena,” by Cavalli, both in uninveried 
and inverted forms. This song is quoted im extenso in 
Hullah’s History of the Transition Period, to which reference 
may be made. The leap of a fourth from the root of the super- 
tonic to the root of the dominant chord is akin to the 
progression from dominant to tonic harmony ; while the super- 
tonic being common to the two chords confirms the relationship 
between them. I regard the availability to use this suc- 
cession of chords in contrapuntal work as being of extreme 
value. Especially in such a case as where the dominant is 
preceded or succeeded by the sub-dominant in a 
bass canto fermo. It may be observed that Cherubini 
gives this succession of chords amongst those which 
are interdicted by the rule. An inverted form of the super- 
tonic chord, followed by the dominant harmony, has been 
already exhibited in the extract from Albrechtsberger, which 
was quoted in the earlier part of this paper. 

The firm bond of relationship established between the 
harmonies of the super-tonic and dominant by the common note 
A is so excellent in effect, as to be a'sufficient reason for again 
referring to this example to illustrate this argument. 

A general impression prevails from reading theoretical 
books on counterpoint, that the well-known Latin couplet— 

Mi contra Fa 
Diabolus ‘est in musica, 


(69) 
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held vigorous rule over the writings of the ancients. So far as 
my own reading has led me, I have failed to observe anything 
like repugnance to the juxtaposition of these intervals. Indeed, 
if we take the writings of Palestrina, or of our own Tallis, and 
others who must have known the rules of their time, such is 
certainly not the case. 

In proof of this assertion reference might be made to the first 
five bars of Palestrina’s “Stabat Mater,” in which the chords of 
A major, G major, and F major are used in the order here 
given ; moreover, this occurs twice within the limited distance 
already named, besides other cases of the tritone. Tallis’s service 
may also be quoted. Take, for instance, the first six bars to the 
“Gloria” to the “ Benedictus,” where each bar might be 
given asan illustration of the non-relationship of the tritone. 

I am aware that rules are said to have come down to us for 
alteration, during performance, of notes—by sharp or flat— 
for the avoidance of Mi contra Fa in the music of this period. 
Granting that the instincts of singers of that time were allowed 
free play, I should regret the results of the instinctive altera- 
tions of any singers of this time during performance of these 
passages. Ifthe original is harsh, the altered version would, 
I am afraid, be no better. 

That the use of the close succession of sub-dominant and 
‘dominant was quite common about the same time, may be seen, 
for instance, in such madrigals as “ When all alone, my pretty 
love,” by Converso; ‘‘ Ye swains, take counsel,” by Ferretti; 
and “ There’s a lady sweet and kind,” by our own countryman, 
Thomas Ford. 

An early specimen of the unprepared use of the ‘added 
sixth” and its appearance as the super-tonic seventh leads to a 
thought upon the collision of the tritone between that chord 
and its natural resolution into the chord of the dominant, 
where, of course, the tritone must be present. 

Instances of such a succession being used by the masters 
of the Elizabethan period may be found in a ballet by Morley, 
entitled ‘What saith my dainty darling”; in a madrigal, 
** Awake, sweet love,” by Dowland; and also by the Italian 
master, Carissimi, in his oratorio, “ Jephthah.” 

The derivation of the “added sixth” has been already 
alluded to as being from the dominant, or dominant and super- 
tonic, according to different theories; therefore, the natural 
and correct nature of these passages is asserted. 

There are still other positions in which the tritone may 
occur with propriety. When the chord of the sixth and third 
upon the super-tonic is taken, the tritone is present between 
the third and sixth. If this chord is preceded by the sub- 
dominant chord, the chords must be connected harmonies by 
the presence of the sub-dominant as a common note in both. 
Purcell has used the succession of chords with excellent effect 
in the anthem, “O God, Thou art my God.” 

Again, as a natural sequence to the preceding example, 
when the sub-dominant precedes the dominant chord, and 
the sub-dominant remains as a suspended discord in the 
dominant harmony, the tritone~ is unavoidably present, but 
with correctness and propriety, asin an instance to be found in 
the Festival “Te Deum,” by the same composer. 


An attempt will now be made to derive, from what has been 
already said, some practical results, which may be of assistance 
to the student of counterpoint ; who will almost certainly fall 
into the hands of Giant Despair over this rule of the tritone 
for want of any help he will get from the theorists. All the 


examples that have been given have undeniable authority, if 


authority is attached to great reputation. From their example 
‘something ought to be gained. 

In all these instances a direct, indirect, or an ambiguous 
connection has been shown to be present. Whether this was 
in the mind of the composers is extremely doubtful ; but they 
uttered what they felt to be true. May we not accept these 
truths now, after hundreds of years of onward progression in 
scientific knowledge of the art; and free ourselves from the 





narrow dictum of the schoolmen, which has clearly never been 
observed in its entirety in any age, as far as my knowledge 
aids me. 

The occasions upon which I would suggest relaxations ot 
the rule against non-relationship, arising from the juxtaposition 
of the tritone, in contrapuntal writing, are the following :— 

1, When dominant harmony succeeds sub-dominant har- 
mony in approaching a close. 

2. When dominant harmony succeeds the chord of the 
super-tonic, either when the latter is in the first inversion or as 
the triad. 

3. When dominant chord succeeds the chord of the ‘added 
sixth,” as it was formerly known, or when the latter appears as 


.|a chord of the seventh on the super-tonic. 


(This is closely allied to the preceding exception.) 

4. When the chord of sixth on super-tonic is preceded or | 
followed by the chord of sub-dominant. 

5. When dominant harmony is preceded by the chord of 
sub-dominant, and the root of the latter remains as a suspended 
discord. 

Each of these exceptions has been shown to be according 
to the practice and manner of the great masters of the contra- 
puntal epoch of musical art; and are not violations of the 
practice and pure diatonic style of their writings. 

The rule against the tritone should be firmly upheld when- 
ever entire non-relationship exists between two chords. 

Take, for instance, the triadof the mediant preceded or fol- 
lowed by the chord of the sub-dominant or super-tonic. This 
non-relationship is so keenly felt as to have led to this much 
abused triad on the mediant being regarded as a dissonant. 
Now how can a minor triad on the mediant in the major mode 
be a dissonant in the key, when it is found clearly in the roth, 
12th, and 15th harmonics of the series springing from the key 
note, and moreover perfectly in tune? Clearly then the sub- 
dominant is the intruder in such a case ; because it can only be 
obtained by inversion. The triad on the mediant is un- 
doubtedly a concord against which we should avoid placing in 
close proximity to it chords in which the sub-dominant is 
present. 

In concluding this portion of the subject, let me disclaim, 
emphatically, any revolutionary spirit, or any desire to break 
away from the practice of the early masters; but to follow a 
pure, diatonic, contrapuntal principle in accordance with their 
methods of writing. My firm conviction is, that to follow the 
gradual development of any art through the ages is the best 
and most natural pathway which each individual mind can 
follow in the development of itself. 

If what has been here advanced is helpful to any earnest 
student, that will be an ample reward for any effort made to 
remove some of the difficulties I found in the study of counter- 
point from the way of him who would follow the same 
desirable course towards a sound and vigorous knowledge of 
our beautiful art. That what has been said will escape severe 
and perhaps hostile criticism I cannot expect; but, of this I 
am well assured, that so much of what has been said that is 
true will certainly prevail, and what is not true will fall to the 
ground valueless. 

At this point I feel I must pause. The dimensions of the 
subject I have undertaken to address you upon seem to have 
grown as I wrote; therefore I must ask you to accept this 
portion as an instalment of the whole. So far I have only 
been able to speak of the great and peculiar non-relationship 
of the diatonic style of writing. With your permission, I will 
continue this paper upon another occasion, more especially 
with regard to the peculiar non-relationships to be found in the 
modern and chromatic style of musical comp:sition. 








A morning concert in aid of the fund being raised to assist Mr. 
Constantine, sen., will be given at Princes’ Hall, Piccadilly, on May 
11th, at3. A large array of distinguished artists will assist, these 
ladies and gentlemen having generously given their services. 

(70) 
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HYMNOLOGY AND EDITORS. 


The remonstrance of Mr. Selkirk, in the current number 
of ‘“Blackwood’s Magazine,” anent the literary changes and 
manipulators of our popular hymnsis certainly timely. Many 
will remember Cardinal Newman’s objection to the addition 
of a stanza to his “ Lead kindly light.” But the practice is by 
no means new; and it seems to have been the rule that the 
hymn writers of one age should freely alter the work of all 
preceding hymnologists. This has been going on with im- 
punity, and has been practised and sanctioned by leading 
churchmen and devotional writers ever since it became the 
fashion to make up collections of hymns. “If such liberties ” 
observes Mr. Selkirk, ‘‘ were taken with the text of Shakespeare, 
Shelley, and Browning, societies identified with those authors 
all over the world would be in arms, and with good reason.” 
The strange thing is the absence of respect for original texts 
on the part of those who practise the most exact and rigid 
respect for all they deem sacred, or connected therewith, in 
religion and art. Perhaps such a reckless spirit of change and 
alteration is in part, however, a reaction in thought against the 
fixity of text in service forms, and an effort of the mind to 
escape from antique into modern linguistic idioms. The 
attack on unscrupulous editors and revisers of devotional poetry 
in “ Blackwood’s Magazine,” may pave the way to a similar 
onslaught upon the, it is to be feared, equally unscrupulous 
musical editors of hymn tunes, who, like their collabo- 
rateurs in verse, seem ‘determined to uproot the lines ‘of 
history ” in their several fields of labour. Thus we see the 
overloaded melodic details of the old-fashioned English tunes 
planed—one might almost say plained—down, a course 
perhaps most musicians agree with; then we note the 
modernisation and chromatic enrichment of harmony; 
and of late there has been, in fit keeping with the spread of 
much verbal sentimentality, a tendency to make hymn tunes 
as sugary and part-song like as possible. There are, however, 
two motives which must be placed to the credit of the verbal 
and musical editors of hymns and hymn tunes: they are un- 
doubtedly anxious to purify the text, so as to secure the utmost 
propriety of expression in connection with the enunciation of 
exalted devotional thought; and, in keeping with this view, 
they are solicitous to secure what at each epoch may be es- 
teemed the best ecclesiastical style. On the whole, the world 
has probably gained from the labours of editors of sacred verse 
and song, who have eliminated much that may be described 
as in bad taste and have, with all their want of respect for 
original matter, done good service in preserving in improved 
forms much that might otherwise have passed away with the 
fashion of the times. Still it is well to inculcate principles of 
wholesome respect for text and historical methods ; and it may 
be well te endeavour to impress upon editors and collectors a 
sense of responsibility in this regard ; especially as the desire 
to retain original readings is a feeling which has been greatly 
revived during the past few years in both literature and music. 


E. H. T. 








“THE MUSICAL REFORM.” 


“ Church Choirs,” one of a series of letters appearing in a 
New York paper from the pen of Dr. Eugene Mayer on Church 
Music, thus deals with choirs. It should be added that some of 
his remarks refer specially to that American institution, the 
quartet choir : 

“‘ Though the subject I have chosen has been nearly worn 
thread-bare by discussion, the amount. that has been said is 
unfortunately more than equalled by what has been left unsaid. 
This must be my excuse for attempting to adda few words on 
a subject not always welcome. In a series of articles it is my 
purpose to examine the matter from the standpoint of choirs, 
organists, and congregations. 

“Regarding choirs, our first question is: ‘ What isthe best 
kind, or form, of choir? That is: (1) Shall we have a quartet ; 


(2) or a chorus; (3) or a quartet anda chorus? An examina- 
tion of the merits and defects of the various organizations may 
enable us to arrive at a satisfactory conclusion. 

“First inorder is the quartet. Its merit is, that, as a rule, 
it can give the music of the service in a more correct and 
finished manner than any other form of choir. I have said ‘as 
arule.’ It unfortunately does not follow that such is always 
the case, as many things may militate against, and eveff totally 
prevent, sucha result. If the singers are not personally in- 
terested in the service, a perfunctory and somewhat listless per- 
formance probably ensues. This indifference often has its 
excuse in a want of sympathy from the church and pastor. I 
would like, right here, to do my confreres the justice to say that 
I have known of but few such choirs. That there are some such, 
but few will incline to dispute. The chief trouble I have had, 
in an experience of over thirty years, is the tardiness and 
general aversion to practice—that is, real solid work—at 
rehearsals. They are stoutly opposed to the further rehearsing 
of anything which has once been given in service, alleging that 
they know the piece already. They individually take lessons of 
some singing teacher, and do not like suggestions from the 
director, unless he happen to be also the favourite teacher. 
Therefore, when they sing badly, the director rarely fails to re- 
ceive the blame. A case in point happened in a Boston church 
where the writer was formerly organist. A new music com- 
mittee (not a musical committee as often improperly termed, 
but in this case a very unmusical one) had been chosen. A 
friend, meeting the chairman after the election, rallied him 
on his ignorance of music. ‘That is very true,’ replied our 
chairman, ‘ but I know how to be chairman of a music com- 
mittee as well as anybody in America.’ ‘Really!’ answered 
the friend, ‘ pray, what is the secret?’ ‘Nothing easier,’ was 
the rather inelegant reply ; ‘just wait until somebody enters a 
complaint, and then go and “ blow up” the organist.’ 

** Another defect of the quartet is the liability to sickness of 
one of its members, whereby the whole service is ruined for the 
time being. This accident of sickness cannot invalidate the 
quartet and chorus, where the absence of one singer can only 
weaken but not entirely destroy the part. This brings us to 
examine the defects and excellencies of the chorus, or chorus 
and quartet. 

“ The chief defect of the chorus is the liability to coarseness 
of performance—easily remedied by increased rehearsal. 
Another defect is the want of regular attendance at rehearsals 
and services. A moderate salary, with written contract, will 
soon remedy this. But it would cost too much to pay all the 
singers! Let us see. 

“‘ There are few churches where any effort is made to secure 
good and properly effective music, that do not appropriate at 
least two thousand dollars per annum for the sustainment of the 
musical service. I, of course, refer to city churches. In subur- 
ban churches it is rarely difficult to secure a volunteer choir; 
the charm of the Eden musical service usually being a sufficient 
incentive to the attendance of young and desirable voices, Now, 
there can be furnished an organist, who should also be the 
director, and at least sixteen competent singers for the sum 
above named. The quartet can be secured by the selection of 
the best four to act as soloists. Unfortunately the love of pro- 
minence and leadership is so strong among musical amateurs, 
that they can be secured without extra pay. To be sure, they 
will scarcely sing as well as four professionals, but, taking the 
choir as a whole, I can give more and better music with such a 
choir than with the best quartet in existence; for it must be re- 
membered that most of our greatest and best church music can- 
not be given by a quartet at all. Is this, then; the best solution 
of the problem? I would not like to say that unreservedly. 

‘“‘ This is not a mere matter of personal preference or opinion 
on my part. I simply wish the church to secure better music 
for the money they pay, and to see the quartet made effective 
by its proper contrast—thechoruschoir. As the quartet is now, 
it is simply a beautiful picture without a frame. It is only when 
set in contrast with the chorus that the soloists shine forth in 
, their true light, as all choral festivals easily prove. 

“Did quartet choirs but consult their own interest, they 
would labour earnestly to secure the result I have so briefly set 
forth. The churches once supplied with a quartet and chorus 
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would scarcely be tempted to return to the present ineffective 
methods. The lovers of quartet singing should have one anthem 
without the chorus. The lovers of chorus singing might be 
similarly gratified. The advocates of congregational singing 
could sing the hymns as usual. Thepractical question of ‘ want 
of room’ for a quartet and chorus is easily solved by an archi- 
tect. The other question of money is generally solved by in- 
creased pew rentals. 

** Boy choirs are latterly much in vogue in the large cities. 
The chief defect is that, as soon as the boys learn to sing, their 
voices change and progress is defeated. 

“It pays to do the right thing. This truism the church 
would do well to prove by acting fearlessly upon. Churches 
where the quartet and chorus have been tried have never been 
abandoned them without a quick return tothis best form of all 
church choirs. The absurdity, even from a musical and artistic 
standpoint, of four singers leading the service, indeed, often 
doing the entire musical service unassisted, is too great to need 
comment. We should learn something from the experience of 
our elders. In an extended tour of the Old World, I never 
once saw nor heard an unassisted quartet choirin church. Why 
should we adopt what they long ago proved unsuccessful? That 
we shall arrive at the right way is but a question of time: let 
us lose no more of it.” 

The idea of combining the artistic quartet with the chorus 
choir is one deserving attention, whether the principle is carried 
out in surpliced or in choirs so arranged as to admit the use of 


mixed voices. 








ORGANISTS AND THE CLERGY. 
To the Editor of Tuk OrGAN Wor-p. 

Si1r,—The article on the above subject in a recent issue 
calls attention to the very unsatisfactory relations which un- 
doubtedly exist between many clergy and their organists. The 
views of your correspondent were doubtless read and acquiesced 
in by hundreds of organists. But, unfortunately, as it appears 
to mé, there the matter ends. The clergy remain’ unconvinced 
as to the true state of the case. 

Now, sir, I want to ask whether it would be possible for the 
College of Organists, through its Council, to lay before the 
clergy, in the manner that may be deemed fittest, some com- 
prehensive and impartial statement on the subject. The two 
great points which such a statement should advance are, I 
venture to think, these :— 

1. That the absolute authority of the rector, vicar, or clergy- 
man in charge, is not for one moment questioned, but on the 
contrary fully acknowledged. 

2. But that, as the organist of the present day is a specialist, 
and in the majority of cases a far better musician than the 
clergyman can possibly be, it is illogical and disastrous to 
religion and art, that ne should be denied a practically free 
hand in all musical matters. 

There are many details which cannot now be entered into, 
but I would say, in conclusion, that the work which the College 
has done in the past, and still is doing, by means of its exami- 
nations, is one which is calculated to gradually raise the status 
of the organist and force his claims for respect upon the clergy ; 
and for that reason, if for no other, the standard required to be 
reached before a diploma can be gained, should not only be 
rigorously maintained, but perhaps even raised.—I am, sir, 
your obedient servant, PHaon. 








RECITAL NEWS. 


ALL SS. CHURCH, KENSINGTON BARK, W.—A special sacred 
recital was given on Sunday, April 8th, 1888 :— 


Organ chorus ‘Your voices tune’’ ... Handel. 

Aria .. ‘I know that my Redeemer’’ Handel. 
Violin solo “‘ Reverie,” op. 22 Vieuxtemps. 
Organ CSeaeiy e easpamele x. as .. Weély. 

Aria ...  ** Meditation upon a prelude” Gounod-Bach. 
Violoncello solo... Andante” (concertoinA) Goltermann. 
Aria se ... “Waft her, angels” ... Handel. 


Organ, violin, and violoncello trio No. 6 in D- Haydn. 
Soprano, Miss Norah Phyllis; tenor, Mr. Dan Smith ; violin, Miss A. 
Dinelli; violoncello, Mr. G. Dinelli; organist, Mr. Ernest Lake. All 











present were earnestly asked to contribute to the offertory for the 
Organists’ Benevolent Society. This was the first recital given in aid 
of that excellent charity, the Organists’ Benevolent Society. It may be 
hoped that the kindly thought of example thus set will be widely fol- 


lowed. 

CLEVELAND, U.S.—At Trinity Church, ‘“‘ Organ Meditations ” have 
been given lately on Saturdays, by Mr. F. Norman Adams, the organist, 
The programmes have included— 


Toccata in D Minor .........cccereecsseeernees J. S. Bach. 
Peis MPOUIRIICR s,s’. 9 coicaatonsaesepecs icy Rheinberger. 
Preludium in A MINOT .........sceecreesseeeee J. S. Bach. 
Andante expressivo in D (MSS.) F, Norman Adams. 
pee in D age Rida gh Sabedaebhevndanbion Mendelssohn. 
yrand Chorus in Allegro moderato 
Melodie in C aby moderato } Salomé. 
Sonate 11; . tk C MHOOE |... s.casecuccevscosacoes Mendelssohn. 
erene NG: 451 EF oir. cesssssectatenes Lefebure-Wély. 
Fuga in G minor, ‘‘ By request”.........0+ J. S. Bach. 
From 4th Organ Concerto in F, Andante 

FAREED. °-sncaysvsrensshyecusshopresmebedening Handel. 
CE BG BD site cocinnsnsderahenninece-yoeae Batiste. 
Grin Cena 0 ED eicks eicseviecccgactease has Guilmant. 
Musette in G, Andante Grazioso.......++.+. E. H. Turpin. 
Rondo in E flat, Allegro (MSS.)............ F, Norman Adams. 








~ Rotes. 


Herr Liepmannssohn’s most recent catalogue (63 Charlottenstrasse, 
Berlin) contains a large collection of musical works of interest, 
including Bach’s organ music, ‘‘Cecilia” (1853-4), organ works by 
Habert, Handel’s Concertos (J. Walsh’s edition), Mattheson’s 
“ Figured Bass School” (1732), ‘‘ Kann man nicht in 2 oder 3 Monaten 
die Orgel gut u. regelmissig schlagen lernen ?” (1789), and many other 
curious and valuable church and organ works. Spitta’s life of Bach 
in German, organ music by Rinck, Fantasias, Toccatas, &c., by 
Sweelinck, Vogt’s ‘‘ Dictionary of Music ” specially for organists, &c., 
are included in these. 

Of the great poets who favoured the organ, Milton was an organ 
player, and S. T. Coleridge had a small organ in his house in the Lake 
district ; and some of our modern poets have also delighted in the 
instrument. Many mention the organ in descriptions of cathedrals and 


churches. 

In the Letters and Correspondence of the Rev. Sydney Smith (1831), 
the following passage occurs: ‘‘I have just taken pessession of my 
preferment. The house is in Amen Corner—an awkward name ona card, 
and an awkward annunciation to the coachman on leaving any fashion- 
able mansion. I find too (sweet discovery) that I give a dinner, every 
Sunday for three months in the year, to six clergymen and six singing 
men, at one o’clock.’’ Amen Corner now contains some excellent resi- 
dences for cathedral officers, It would be interesting to know whether 
the hospitable custom the great clerical wit alludes to is still the rule 
with canons in residence. 

The London Gregorian Association Festival takes place in St. 
Paul’s Cathedral on June 7th, when, as usual, Dr. C. Warwick Jordan 
will be the organist. There will be a choir of a thousand voices. 


What of the wheel tax? The wheel has been successfully substi- 
tuted by certain organ builders for the old-fashioned bellows blowing 
handle, and certain organists, nervous atthe last new illustration of the 
rapacity of Chancellors of the Exchequer, would like to be informed 
whether the wheel, as applied to organ-blowing, is to be taxed. The 
fear is at present needless ; when the showy coffee mills in our grocers’ 
shops begin to disappear under the development of the new taxation, 
then one may begin to be concerned regarding the future of the less 
bright, but equally useful wheels used for bellows-blowing in our dark 





.| and secret organ chambers. 








COLLEGE OF ORGANISTS’ CALENDAR. 

On Tuesday, the library will be opened from 7 to1o. May 22nd, 
Lecture; June 26th, Lecture by Dr. C. W. Pearce; July 17th, 
18th, 9th, F.C.O, Examination ; July 20th, Diploma Distribu- 
tion; July 24th, 25th, 26th, A.C.O. Examination; July 27th, 
Diploma Distribution. Other arrangements and particulars will 


be duly announced. 
E. H. TURPIN, Hon. Sec. 
95, Great Russell Street, Bloomsbury, W.C. 
: (72) 
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Demy Svo, with Numerous Illustrations, 5s. 


Explanation cf the Organ Stops, 


With Hints for Effective Combinations, 
By CARL LOCHER, 


Organist at Berne. 


Translated by AGNES SCHAUENBURG. 








LONDON : 
KEGAN PAUL, TRENCH, & Co. 


By FREDERICK HELMORE. 


Just published, price Sixpence. Dedicated to Sir Arrutr S. SULLIVAN. 


THE ITALIAN REGISTERS. 


VOCE DI PETTO. VOCE DI GOLA. VOCE DI TESTA. 
*, the same Author. 

SPEAKERS, SINGERS, AND STAMMERERS. With 
Illustrations. Crown 8vo, cloth, 4s. 6d. ’ 

SINGING METHOD. No. 1. The Little Ones’ Book. 
Containing the Songs in ‘‘ Alice’s Adventures in Wonderland,” and 
‘‘Through the Looking Glass.” Also, the Nursery Rhymes, Easy 
Rounds, &c., used in his ‘‘ Little Ones’ Classes.” Feap. 4to, is. 

SINGING METHOD. No. 2. The First Reading Book. 

Containing a Catechism on the Art of Singing Music from Notes, 

followed by Scale and Chord Exercises, by the B anes of which Pupils 

rapidly acquire the Knouledge and Feeling for Harmony, so necessary in 

Illustrated by pleasant Rounds, Duets, and Trios. 





Part SINGING. 


Feap. 4to, ls. 
London: J. MASTERS and CO., 78, New Bond Street. 


ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s “‘New Patent Organ 
Pedal Combination List.” Ainsworth’s **New Patent” is perfectly unique 
and may be combined easily with any Piano. Itis the only one which may be 
safely combined with any Piano without deteriorating the instrument. 
Having put down at my works two engines and machinery of the most 
desirable kind, I am now supplying my goods at a price which enables every 
organist and organ student to have always ready for use inhis Studio an 


ORGAN PEDAL PIANO 
Arrorpinc Prrrsctty UniquE Pepa PRActIcE. a 
34, Sheen Park, Richmond, 
Dear Srr,—I have deferred writing to comment upon your Pedals and 
Action now attached tomy pianoforte until I could satisfy myself of their 
utility and efficiency. Ican now conscientiously say that they more than 
fulfil all my anticipations. Although I am no carpenter, aided by your 
lucid diagram I had little difficulty in attaching them myself, and it is 
impossible to over-estimate the comfort they give to me or to conceive the 
saving of time one experiences in one’s own room.—Believe me, yours truly, 
BURNHAM HORNER, F.R. Hist.S. 





To Mr. Mr. Ainsworth, 

Dear Siz,—It gives me great pleasure to bear testimony to the perfection 
of your Invention. Iam more than satisfied with your Patent Action and 
Organ Pedals, and consider them worth double the money. Organists and 
organ students who desire toimprove inthe Art of Pedalling, which is so 
essential to a good organist, will do well to procure a set. Ihave seen no 
Action half so effective, and one can sit at the Piano and play, “ Fixed in bis 
‘everlasting seat,” or any other organ music, or organ arrangement with the 
greatest pleasure. The touch of pedals could not be better, and the action is 
as you say, “‘ Absolutely free from annoyances.” They cannot be too highly 
recommended, as by their use, rapid progress is ceitain.—Believe me, 
sincerely yours, I. B. Thornton, 

Organist, Birstall, Leeds. 
: Cologne, July 16th, 1886, 

My Dear Sir,—I have much pleasure in informing you that your Pedals 
have given the fullest satisfaction. I have them combined with my practice 
Piano.. Many of my musical friends who have seen them, as well as my 
organ pupils, are quite delighted with them ; and I must acknowledge that I 
have never met with any Pedals so novseless and pleasant to play upon as 

ours. The Action I consider durable, and of very good workmanship. 
Every organist who desires to perfect his playing will welcome your invention. 
I can recommend your goods in every Bae ea —Yours truly, 
ERR J. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany. 
TOOLS.—In order to facilite the attachment, a complete set of tools are eent (four in number) 
each one marked for its particular use. By the use of theee tools, and following carefully 
irections, ANY ONE can make a really good attachment. 

On Receipt of Trade or Professional Card, you will receive List, with Liberal Terms. 

AINSWORTH’S PATENT ORGAN COMBINATION WORKS 
BRINSCALL, CHORLEY, 
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A FAILURE AND ITS LESSONS. 


Some of the facts connected with the bankruptcy of the 
late lessee of Her Majesty’s Theatre, briefly noticed in our 
columns last month, serve to point a lesson which has been 
illustrated time without number in the failures— not infre- 
quently the periodical failures—of many less public-spirited 
and influential entrepreneurs both in London and the country. 
As that lesson is, with the exception of some £500, all that is 
left to the good against. debts amounting to £40,000 odd, we 
‘need not be deterred from drawing attention to it bysympathy 
with a manager, the services rendered by whom, in the course 
of a varied and chequered career, are not likely to be forgotten. 
It may safely be said that the name of James Henry Mapleson 
will not by any possibility be ignored by future historians when 
tracing the progress of opera in England during the present 
century ; and it will, above all, be associated with memorable 
performances of “ Lohengrin,” with Campanini and Titiens ; 
of “Carmen,” with Minnie Hauk; and of “ Mefistofele,” with 
Nilsson and Trebelli, not to mention the many meritorious, 
though less conspicuous, artists, whose introduction to this 
country has been due, in the first instance, to his quick per- 
ception of talent and keen managerial instinct. And not 
only was he a manager with strong opinions, but he 
was a manager who took risks, always willing to 
back his opinion with money of his own when_he had it; 
and when the treasury was low, there were many about him 
ready enough to catch the infection of that sanguine spirit, 
which may be regarded as constituting at once the strength 
and the danger of the managerial temperament. For it has to 
be borne in mind that a manager is not the only speculative 
being in the world. It often happens that he is surrounded by 
a group of singers eager for public appearance, of costumiers, 
upholsterers, and others connected with the internal economy 
of a theatre, who, from their way of echoing his most flattering 
hopes, and the encouragement they lend to enterprises of a 
risky nature, might almost be supposed to prefer even an un- 
successful opera season to no season at all. In addition to these, 
no doubt there are many innocent sufferers—artists not well 
versed in the ways and hard facts of business, confiding trades- 
people, and others attracted by the magnitude and outside 
glitter of important theatrical undertakings. To all but a 
select and shrewder minority, the mystery of the unknown, 
in which the question of a manager’s capital is enshrouded 
until the day of reckoning comes, has in it something impos- 
ing and trust-inspiring. In this respect the system prevailing 
in England of conducting theatrical enterprise is certainly 
behind that of éther countries, where a certain check is placed 
upon rash speculations by the habit of requiring from a manager 
a substantial deposit of caution money before accepting him as 
a lessee. Here, on the contrary, it is possible for any- 
one to undertake the responsibilities of most theatres, just 
as he would take a private house, with what results, in the lower 
branches of the profession, the unfortunate members of many 
a provincial company who have suddenly found themselves 
stranded and penniless, sometimes hundreds ot miles away from 
their homes, will well be able to testify. In London, during 
the off season of last year, the actors engaged in one of the 
well-known minor theatres became victims toa similar fatality. 
Reverting to disasters on a larger scale, the reflection irre- 
sistibly occurs, that had some preliminary test of financial 
strength been insisted upon, memories would not be sore with 
the recollection of one disgraceful scene enacted at Her 
Majesty’s Theatre, when orchestra, chorus, supers, and property 
men rose in open revolt on finding themselves shorn, in a 
manner they had by no means aspired to, by a money-lending 
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hair-dresser of Brighton—or of.the graceful /evée Mr, Mapleson 
himself still more lately held in the vestibule of the same 
theatre, when, with characteristic resource, he offered to his 
supporters the return of their money, plus a gratuitous per- 
formance of “ Carmen,” by way of consolation for the non. 
appearance of a famous prima-donna. Neither, in all proba- 
bility, would the affairs of their last-named manager have been 
allowed to drift into the desperate condition disclosed last 
month. In theatrical affairs, as well as in many others, 
genius for business and impecuniosity forms a dangerous com- 
bination. If before starting either of the speculations which 
led to his recent collapse, Mr. Mapleson had possessed, in solid 
cash, a capital of £30,000, it is quite conceivable that his most 
radiant anticipations might have been fulfilled ; nor is it alto- 
gether beyond the bounds of possibility, having regard to his 
undoubted energy and fertility of resource, his long experience 
and numerous friends, that even now the future may have 
better things in store for him. Meanwhile, it may be said with 
regard to the present state of things, that the fault is to be 
attributed not so much to the individual, as to that utter non- 
chalance in dealing with theatrical affairs so characteristic of 
our Government wherever the interests of art are concerned. 







































Correspondence. 
ST. ANDREWS UNIVERSITY AND MUSICAL 
DEGREES. 








Jo the Editor of THe Musicat Wortp. 
Edinburgh, April 30, 1888. 

Dear Sir,—You will be sorry to hear that my ‘‘ Exercise ” 

for the degree of Mus. Doc., St. Andrews, Fife, N.B., which 
you so kindly published in your last issue, has been rejected. 
The rejection was based upon the following grounds—a 
i “ Ground-Bass "—from the St. Andrews point of view :— 
: 1. That the title of my opening chorus, “ Invocation of the 
Doctorate,” might either mean that the doctorate was invoked 
pe or did invoke ; that, however, this double entendre, taken in connec- 
tion with the fugal subject, ‘O, whistle, an’-I’ll come tae ye, my 
lad,” left no room for doubt, but that a most unclassical joke 
had been perpetrated at the expense of the “ reward of learned 
brows.” 

2. That the beast with seven horns—an instrument of 
the serpent class, whose ‘‘seeven” horns were also ‘“ sax ”— 
was the proper bass of the bagpipe; and that nowhere had I 
employed that Silencer of Cerberus. 

3. That the six Papal Bulls, granted to the University by 
Benedict XIII., were still ‘to the fore.” That Papal Bulls, 
besides being of the deepest harmonic import, were, of necessity, 
canonical, and, therefore, of the highest contrapuntal value. (True- 
blue Protestants will doubtless “‘ smell this rat, and nip it in the 
bud,” another bull, added by way of free-part to the canon.) 
That my finale—a “Chorus of Thanksgiving to the Senate,” 
which has evidently been rather premature—should have been 
built upon this ‘‘ vasty deep” of scientific sonorosity. That, to 
4 a movement thus canonical, a cannon accompaniment might 
bane have been added out of compliment to Her Majesty’s recent 
Jubilee, although, to be sure, as a /eit-motive, this;might possibly 
be rather heavy. 

4. That I hadn’t “ blawn my ain trumpet lood enuff.” 

5. That I hadn’t “ peide the piper suffeeshently.” 

‘Most musical, most melancholy”’ Senate! “I'll gang nae 
mair tae yon toun,” but shall remain, dear sir, for ever yours, 

Joun GREIG, 
Queen’s College, Oxford. 



































PRESS NOTICES. 

[The following communication is too characteristic to with- 
hold from our readers. Being marked “ this is for publication,” 
we accordingly publish it just as we have received it. £d. 
MusicaL Wor tp, 

To the Editor of Tae Musica, Wor tp. 

Dear Sir,—I have seen in your journal issued 21st inst., 
a notice of a concert given by Mr. George Leake, at Halstead, 
as in Essex, 









| able impression. 





On that occasion I was the only vocalist, having consented 
to give my services merely for expenses, at the request of Mr. 
Hubert Armfield, the violinist of the concert party. 

I stayed the night at the Rev. Mr. Armfield’s Rectory, 
“Colne Engaine.” At the concert, I received a most enthus1- 
astic recall and-encore, for one of my songs—and on my return 
to the rectory, with Mr. Armfield and family, during supper, I 
was told that few vocalists could stir an Essex audience, and I 
was congratulated on my success. Mr. Armfield, Senior, dilated 
largely on the utter worthlessness of press notices, as he asserted 
that all the press wanted, was “copy,” and as he knew a good 
deal about the matter, I was to believe his assurances. 

I observe in your paper, that you have evidently been 
supplied with “copy” from a source which is unfaithful and 
unfriendiy to myself, and I shall feel obliged, as I do value and 
esteem press notices, if you will kindly insert this letter in your 
next week’s edition, that Halstead folk may deny, if they can, 
the flattering and kind reception they gave me.—Yours faith- 
fully, M. CARLISLE. 

April 25th, 1888. 12, Old Bond Street, London, W. 


Concerts. 


MME. FRICKENHAUS’S RECITAL. 

A recital was given on Saturday afternoon last, at Princes’ 
Hall, by Mme. Frickenhaus, a lady who is well-known to 
frequenters of the ‘‘ Pops.” Mme. Frickenhaus’s playing is 
devoid of any attempt at feats beyond the region of legitimate 
art; she treats the piano as a piano, and not as an instrument 
for developing the muscles, in which light some of the “ blood 
and iron”’ pianists of modern times seem to regard it. Such 
playing is not only of intrinsic value, but also is worthy of 
remark, as showing what results a conscientious pianoforte 
player can accomplish. Her programme on this occasion was 
of wide range, and upon each item Mme. Frickenhaus brought 
to bear those artistic and technival qualities which have gained 
for her her present position. 

ROYAL ACADEMY OF MUSIC. 

The orchestral concert given last Saturday evening at St. 
James’s Hall by the students of the Royal Academy of Music 
served its purpose in giving an opportunity to several promising 
pupils for displaying upon a concert platform, and before a 
larye audience, the results of praiseworthy industry in their 
chosen art, and in some instances proofs of natural ability, upon 
the strength of which favourable anticipations for the future 
may fairly be founded. Praise of this kind is to be accorded to 
an orchestral idyl in MS. composed by Mr. H. Orsmond Ander- 
ton, a student of the Academy, entitled ‘‘ Lancelot and Guine- 
vere,” and founded upon an episode in Tennyson’s well-known 
poem of that name. To say that Mr. Anderton has successfully 
reflected in his music all the passion and movement conveyed 
in the Laureate’s stirring lines would be to carry praise beyond 
the limits of fact. The composition, however, gives evidence 
of a gift of melody, and of an aptitude for orchestral writing 
such as justifies the encouragement that has been accorded to 
him by a performance of his work at one of these concerts. 
Among the vocalists, Miss Greta Williams, in an air of Merca- 
dante ; Miss Helen Haldane in Elizabeth’s prayer- ftom Tann- 
hauser ; and Mr. Richard Green in a recitative and:air from Sir 
Arthur Sullivan’s “ Prodigal Son,” created a decitledly favour- 
Mr. Ernest Kiver performed in a very 
creditable fashion the pianofore part in the ‘‘ Allegro Affetuoso ” 
from Schumann’s A minor Concerto, and in Vieuxtemps’ Violin 
Concerto in A, Miss Selina Cocks attacked with considerable 
spirit the difficulties of the rondo allegretto, and played. the 
Adagio which preceded it with genuine feeling and excellent 
phrasing. Mr. Burnett officiated as conductor, and the concert 
on the whole fully sustained the standard and merits observable 
on former similar occasions. 


THE POPULAR MUSICAL UNION. 
“The Popular Musical Union,” which gave an invitation 
concert at Grosvenor House last Saturday afternoon, is a recon- 
stituted society, known originally as the Popular Ballad 
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Concert Association, established in 1882, with the object of 
fostering a taste for the higher forms of musical art among the 
masses of the East End. The scheme has been highiy suc- 
cessful as regards the amount of educational work actually 
carried out, 40,000 persons being stated to have attended the 
concerts given in Whitechapel, Shoreditch, Clerkenwell, and 
Bermondsey, during the second season. Hitherto, however, it 
has left a pecuniary deficit, and an effort is now being made by 
the committee to remedy this, and at the same time to widen 
the scope of their disinterested labours. To this effort all 
musical amateurs with the power to help, will not fail to accord 
their hearty sympathy and support. During Saturday's concert 
satisfactory evidence was given of the progress already made by 
the East End choir and orchestra, under the guidance of the 
Society’s conductor, Mr. W. H. Thomas, who, of course, 
officiated in that capacity on the present occasion, and there 
were added attractions in the shape of vocal pieces, contributed 
by Mrs. Arthur James, Madame Semon (ée Raedecker), Mrs. 
Alexander Siemens, ard Mr. Plunket Greene, and the perfor- 
mances upon-the Mustel organ by Mr. J. M. Coward. At the 
end of the first part a short address was delivered by Mrs. 
Ernest Hart, explanatory of the new departure, and of the posi- 
tion and objects of the Society. 


MISCELLANEOUS. 


The last and a notable concert of their season was given by 
the Finsbury Choral Asscciation, at Holloway Hall, on 
April 26th. Part first consisted of the overture and march from 
Mendelssohn’s ‘‘ Athalie” and Gounod's “ Gallia,” admirably 
rendered under the excellent conductorship of the esteemed 
musical director Mr. C. J. Dale. Part second was Sullivan's 
‘“‘ Martyr of Antioch,” conducted by the composer. The prin- 
cipals were Mrs, Hutchinson, Miss Hilda Wilson, Messrs. 
Piercy, Watkin Mills, and Morgan Wilkinson. The band was 
complete and highly efficient. Sir Arthur Sullivan expressed 
himself in the very warmest terms with regard to the 
enthusiasm and admirable singing of the fine chorus of the 
Association. Mr.C. J. Dale and the society at large have 
indeed great reason to be proud of their well-earned success, 
and of the fact that they have secured to the north of London 
a truly admirable and useful society, able to present choral 
masterpieces with tle best effect. The Finsbury Choral 
Association has a great career before it. 

Mr. Zaverthal’s Symphony in D minor was performed last 
Monday at the Princes’ Hall, by the Royal Artillery Band, the 
composer conducting. As a full account has already appeared 
in these columns of Mr. Zaverthal’s pleasing work, we need say 
no more than that it was fully appreciated by the numerous 
audience assembled. 

Otto Hegner gave his orchestral concert on the same after- 
noon at St. James’s Hall. His rendering of Beethoven’s Piano- 
forte Concerto in C, from memory, was a wonderful feat for a 
boy. Mr. Cowen conducted. 

A concert was given by the City School of Music, at the 
Lecture Hall, Old Bailey, on Tuesday evening last, by the kind 
pee of the Sunday School Union, when the students and 
riends of this popular middle class music school presented the 
following lengthy programme: Pianoforte solo, Impromptu 
in A flat (Schubert), Miss Beatrice Brown, pupil of Miss Leek ; 
song, “‘ Sigh no more, Ladies ”’ (Sullivan), Mr. George Washing- 

.ton; song, ‘‘’Tis all that I can say” (Hope Temple), Miss B. 
Lewis; song, ‘‘Honour and Arms” (Handel), Mr. Edwin 
Carter; song, “The Garden of Sleep ”(2. de Lara), 
Miss Maude Heywood, pupil of Mr. Grover; pianoforte 


solo,a ‘“Verlust,” 5 “Jagdstick” (Gurlitt), Mr. J. Baga, 
elementary pupil of Mr. Howson; song “ Madoline” 
(Nelson), Mr. A. E. Berry, pupil of Mr. W. A. Frost; 
recitation, Mr. Edgar B. Skeet; song, “Caller Herrin 


(Anon), Miss C, E, Dowsett, pupil of Mr. Grover; pianoforte 
solo, a ‘‘La Fountaine Nocturne” (Henselt), 6 “ Fantasie 
Impromptu” (Chopin), Miss E. Thomas, pupil of Miss Leek; 
song, “ Eventide” (Planquette), Miss Emmie Spillman; song, 
“Only once more” (Moir), Mr. George Washington ; flute solo, 
“ Friiblingslied ” (Mendelssohn), Mr. W. E. Browning, pupil of 
Mr. Howson ; song, ‘Good-bye ” (Tosti), Miss Lilian Young, 
pupil of Mr. Grover; song, “ The Raft” (Pinsuti); Mr. Edwin 





Carter; pianoforte solo, a@‘The Harmonious Blacksmith” 
(Handel), 6 “ Harvest Home” (A. C. Mackenzie), Miss Beatrice 
Brown; song, ‘ Where-e’er you walk” (Handel), Miss 
Maude Heywood; recitation, Mr. Edgar B. Skeet. The play- 
ing of the pianoforte students gave evidence of careful training, 
Misses Brown and Thomas being especially good. Miss Hey- 
woud’s songs were capitally sung and loudly applauded, as was 
also Mr. Carter’s “‘ Raft” and “ Honour and Arms.” Mr. Skeet, 
the elocutionist, was, as usual, very successful, and all the 
pupils who took part must be congratulated on their several 
performances. Mr. Grover accompanied throughout, and 
Messrs. Cramer’s grand pianoforte was used. The evening 
classes at the school in Knightsbridge Street are- now in full 
swing, and the list of subjects taught has been greatly enlarged. 
It is proposed also to inaugurate a series of lectures on musical 
subjects by some of the professors. 

The members of the Tulse Hill Musical Society gave their 
final concert of the season 1887-8 on the 21st, at Gresham Hall, 
Brixton, under the conductorship of Dr. H. Walmesley Little. 
The first part of the programme was composed of Stainer’s 
‘“‘ Daughter of Jairus,” the solos being admirably rendered by 
Madame Worrell, Messrs. H. Guy, and Robert Poole. The 
choruses as a whole were well and carefully performed by the 
Choir, although on one occasion there was some want of unity 
between the parts, owing probably to the organ and pianoforte 
not being strictly together. Mr. U. Jones presided at the former 
instrument, and Mr. Arundel Orchard at the latter. The second 
part was taken up with songs by each of the above soloists, and 
also by two lady members of the Society, Misses Harris and 
Malthouse. Mr. T. E. Gatehouse gave some excellent selec- 
tions on the violin from Mendelssohn, &c., for which he 
received a well-deserved encore. Chopin’s “Polonaise” was 
brilliantly rendered by Miss C. Bowditch, a promising pianist ; 
and Gade’s “ Spring’s Message"’ and two part songs brought 
the programme to a close. 

A concert in aid of ‘*The Parochial Mission Women’s 
Fund,” was given at the Portman Rooms, on the 26th ult., in 
the presence of a large audience, which included T.R.H. the 
Duchess of Albany and Princess Frederica. Mdlle. Marie de 
Lido, Mrs. Lenthal Swifte, Miss Georgina Ganz, Mdlle. Agnes 

anson, Miss Eleanor Rees, Herr Niemann, Messrs. A. Jordan, 

horndike, and Bridson sang, and Mme. Frickenhaus, Mdlle. 
Henriette Murkens, and M. Libotton contributed instrumental 
solos. A feature of the concert was the violin playing of the 
Chevalier de Salas, an gentleman of colour, and violinist to the 
late Emperor of Germany. 

The Society of Cymmrodorion announced a lecture by Mr. 
Joseph Bennett, on “ The Possibilities of Welsh Music,” on the 
the evening of the 25th. A special choir was engaged to sing a 
selection of Welsh music. The ticket, unfortunately, did not 
arrive in time to be of use. 

The Handel Society gave, at Portman Rooms, on Friday 
evening the 27th, a performance of ‘‘ Samson,” to a special 
audience composed of working girls. But little professional 
assistance was engaged for the orchestra, none whatever for the 
chorus, and even the soli were sung by amateurs. Of these, 
the lady who undertook the part of Micah was perhaps the 
most successful, displaying a fine contralto voice, and delivering 
the music with much expression. The tenor soloist sang well, 
but with too weak a voice in the part of the hero. Mr. Frank 
Pownall’s rendering of the bass soli was, on the whole, very 
satisfactory, but the soprano was overweighted with her task. 
The choruses and accompaniments would have been better for 
more rehearsals. 

The Musical Artists’ Society opened their concert of 
Saturday evening with anim memoriam performance of Sir George 
Macfarren’s quartet in G. The rest of the programme con- 
sisted of pieces by living English composers, a clever sonata 
for violin and piano weli played by M. Buzian 
and Mr. W. H. Speer, being followed by an even 
more interesting piano and violoncello sonata by Mr. 
Abdy Williams, played with masterly vigour by Messrs. 
Algernon Ashton and B. Albert. A_ string quartet, 
very difficult, but distinguished by much musicianly feeling, by 
Dr. Creser, closed the list of instrumental pieces. Of the songs, 
Gerard Cobb's “ County Guy” and “ Bird upon the branch” 
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‘are enough to stamp that composer as a refined and talented 
lyrical writer, while Miss Millington Synge’s “ Time and 
Eternity ”’ is a successful song of the descriptive ballad order. 
We understand that itis an early effort, but it is pleasant to 
note that, in spite of the somewhat old-fashioned form of the 
song, Miss Synge has not given way to the fault which so often 
mars similar compositions, that of repeating the words and 
phrases. Two duets, by Dr. C. Vincent, were given by the 
fresh young voices of Mr. Stedman’s choir. It was curious to 
see a “Sailor’s lullaby” (of a transcendant sweetness 
undreamt of, we are sure, by most hardy sons of the sea), and 
a “ Holiday Song,” delivered with equally stolid and expres- 
sionless faces by these excellent little singers. 





[We have been obliged to hold over a notice of the pictures of 
Musical interest in the Art Exhibitions.) 








Wert Week's Music. 





Tus Day (SATURDAY). 


Senor Sarasate’s Orchestral Concert .......++..0++ 3t. James's Hall. 3 
Royal Amateurs’ Orchestra...........seecessseseseees St. James’s Hall. 8 
Monpaéy, May 7. 

Miss Menk-Meyer .......ceceeerees Mivargnesoonnd> pic droess Princes’ Hall 3 
FaSt Richter’ Conese cess. psec epssegpsgeapoosoccees St. James’s Hall. 8.30 
TUESDAY, 8. 

Miss Agnes Meyer ....s..ccocssececeecesceresterersecsonss Steinway Hall. 3 

* The Golden Legend! 5..cscieosiccsctsesgdscsaee reece? Albert Hall. 4 

Royal Society Musicians’ Festival ,.............. sot. James’s Hall. 7 
WEDNESDAY, 9. 

Madame de Llana’s Recital ........cscscsscsesecssseecoes Piinces’ Hall. 3 
Stock Exchange Orchestra ...s..seccesssseeceeeeeee St. James’s Hall. 8 
THURSDAY, I0. 

Mire, Cattighe ....:cscccccescosseconsrassscovsnnsssesastebndedens Princes’ Hall. 3.30 
FRIDAY, II. 

Mr. Charles Hallé ......s.ceccssseeronseesoecserecsserees St. James’s Hall. 3 

Miss Cowen’s Dramatic Recital ..,......c.ceseoeeseree Steinway Hall. 3 
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VOCAL. 


Mabelle (Cto E flat) .. 
Phyllis (Dto F) ... eee eee 
Secret Faith(Bto E) ... Se 
Three songs (1. Fare well, if ever 
fondest prayer. 2. Vital spark 
of heavenly flame. 3. She 
walks in beauty) aes Sidney Shaw ... vee $s 


INSTRUMENTAL. 


Berceuse (pianoforte and cello, or 
violin, or viola) ... ATS oie 
Bolero (for pianoforte) ... er 


G. Saint-George 
J. Cliffe Forrester 
C, Graves-Irwin vee 


Woolhouse. 


CiVictor.-%..i ... Woolhouse, 


Sidney Shaw... 








L’Absence (for pianoforte) H. F. Sharpe . is 
La Giocosa (for pianoforte) G. Saint-George ... ” 
Millwheel, The es ow, . BE. Sharpe fet be 
Souvenir d’Espagne (violin and 
pianoforte) ets Bi «. G, Saint-George .,.. Pr 
Musical Pictures ... aa +. Isabella C., Fletcher... W. Reeves. 
PROVINCIAL. 


BIRMINGHAM, April 23.—Mr. Charles Banks at a moment’s notice 
filled the place of Mr. Edward Lloyd (who was suffering from a relaxed 
throat) at Mr. Stockley’s last orchestral subscription concert on 
Thursday. A considerable amount of excitement was caused by this 
announcement, and personal friends, as well as those interested in 
matters musical affecting our town, gatheréd in force to hear our 
townsman, who has already won good opinions in London and elsewhere, 
and who has been honoured by an engagement for our approaching 
festival. Mr. Banks suffered somewhat from fatigue, having travelled 
the same day from Plymouth to Birmingham, but notwithstanding a 
slight hoarseness he created a most favourable impression ; his voice 
and method have considerably improved, and the anticipations 
formed of him have been fully verified. He was loudly re-called 
after each song. Madame Helen Trust was the lady vocalist. 
Her best efforts were in Grieg’s “Solveig’s Lied,’ which was 


charmingly sung. We have so often spoken in these columns 
of the great advance which Mr. Stockley’s orchestra has made, andeach 
concert gives fresh proof of the excellent standard our local orchestra 
has attained. Mendelssohn's ‘‘ Italian symphony,” as well as his 
‘‘ Melusina Overture,’’ were given under Mr. Stockley’s baton with con- 
summate finish, precision, and artistic conception. The delicacy of the 
strings was fully brought out in two charming melodies, opus 34, by 
Grieg. These melodies are orchestral arrangements by the composer's 
own hand of two of his songs, “ Hgertesar” (‘‘ wounded heart”) and 
“Varen” (‘‘spring,”) and were heard for the first time in England at 
Mr. Henschel’s St. James’s Hall Symphony Concert on the 15th of 
November last. Mr. J. T. Carrodus appeared as solo violinist, playing 
Molique's Concerto in A minor, op. 21, and Paganini’s violin solo on 
the ‘ourth string, founded upon the well-known prayer, “ Dal tuo 
Stellato.’’ Our foremost English violin virtuoso was in excellent form, 
and has never been heard here to greater advantage. His tone and 
technique quite astounded the large audience, and he was greeted with 
overwhelming enthusiasm. Our musical season has now reached the 
inevitable ‘‘ finale,” and we are already looking eagerly forward to the 
forthcoming Triennial Festival. Miss Fanny Davies announces a piano- 
forte recital for Thursday. The répertoire comprises examples from the 
oe masters, particulars of which will be given in my next notice.— 


BOURNEMOUTH.—The most complete successes of Signor La 
Camera’s series of Oratorio Concerts, were the two performances on 
the 18th April of Gounod’s ‘‘ Redemption.’’ The chorus and band 
under Signor La Camera's conductorship, acquitted themselves of their 
task in a highly creditable manner, the precision with which the 
effective number ‘‘ Unfold ye Portals” was given by the chorus, and 
the steady playing of the instrumentalists, led by Mr, Carrodus, in the 
prologue and the March to Calvary, being especially noticeable. Miss 
Sophie Robertson (Mrs. Stanley Stubbs) was the soprano soloist, and 
gave a very sympathetic reading of the air, ‘‘ Fromthy love.” Madame 
Bolingbroke at the last moment supplied the place of Madame 
Patey, who was prevented by indisposition from carrying out her 
engagement, and Miss Thresher, of Bournemouth, rendered valuable 
assistance in the concerted music. Mr. William Nicholl sang the 
_tenor recitatives and arias to perfection, and Mr. Kingsley, the bass, 
was effective in the music which fell to his share. 


MANCHESTER, April 24.—There is very little to notice this week. 
On Saturday, April 21, a special Workman’s Concert took place at the 
Free Trade Hall. The programme was of a very popular character, but 
the large audience probably appreciated it none the less on that account. 
M, Brossa, a well-known member of Mr, Hallé’s orchestra, contri- 
buted two admirable solos on the flute; and a pianoforte fantasia on 
“Carmen,” was competently rendered by Miss Duxbury. The vocalists 
were numerous and well received. Amongst the most successful must 
be mentioned Miss Conway, Miss Olga Battaglia, and Mr. Cuthbert 
Blacow. Operatic selections were excellently given by one of the brass 
bands in which Lancashire abounds so freely—this one from Bess o’ 
th’ Barns. Two comic operas were presented to the Manchester public 
last week. At the Prince’s, “La Bearnaise”—very poor, but well 
staged, and the parts, as a whole, well played by Agnes de la Porte 
and her company. At the Comedy, “‘ Rhoda ;” also very poor. 


EDINBURGH, Monday, April 3oth.—On Saturday evening the. Carl 
Opera Company terminated a highly successful six nights’ engagement 
at the Lyceum Theatre. On Saturday morning a performance of Mozart's 
‘* Marriage of Figaro” was given, with Mr. Leslie Crotty in the role of 
Figaro, The part of Susanna was admirably rendered by Miss Kate 
Drew, that of Cherubino was entrusted to Madame Marie Roze, who 
appeared in it to considerable advantage. Owing to indisposition, 
Madame Georgina Burns was unable to appear, and in her stead Miss 
Lily Crabtree was the Countess, and ret with great favour. Mr. F. H. 
Celli made a very good Count. The other parts received justice from 
the hands of Messrs, Aynsley Cook, W. Esmond Campbell, and Miss 
Annie Cook. Inthe evening ‘‘The Bohemian Girl” was given, with 
Miss Fanny Moody as Arline, and met with a hearty reception, The 
other parts were well sustained by Messrs. John Child (Thaddeus), Mr. 
Max Eugene (The Count), Mr. Aynsley Cook (Devilshoof), and Miss 
pene ickerson (Queen of the Gipsies). On leaving the theatre a 
arge crowd followed Miss Moody’s carriage to her residence, and in 
response she ‘stepped out}cn the balcony and sang ‘‘ Home, Sweet 
Home.” 


GLASGOW, May ist.—fenor Sarasate, the world-renowned violinist, 
ave a concert last night in‘the Queen’s Rooms before a large and 
ashionable audience. In all he payed six pieces, viz., ‘‘ Suite for 

Violin” (J. Raff), “Concerto for Violin” (Wieniawski), ‘ Ballade” 
(new Moczkowski), ‘‘ Rondo Capriccioso’’ (Saint-Saéns), and a Bolero 
and ‘‘ Muineira” (La Mouliniére) of his own. At the close of the 
concert he was repeatedly recalled, but declined to play. Senor 
Sarasate was assisted by Herr Schénberger, who presided at the piano- 
forte for the first time in Glasgow, and during the evening played three 
pianoforte solos (a) ‘‘ Barcarolle” (Rubinstein), (b) ‘‘ Moto Perpetuo ” 
(Godowski) first time, and “ Valse Brillante,” A flat (Chopin), and in 





response to a hearty encore a ‘‘ Tarantelle,” by Moczkowski.”—E.J.R.B. 
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“TUITION BY CORRESPONDENCE.” 


Offices—4, MONTGOMERY STREET, CARLOW. 
ESTABLISHED 1885. 


Candidates pe promren for University, Intermediate, 
Civil Service, and other Examinations. 


“NOTES AND QUERIES” DEPARTMENT, 
STUDENTS and Others wishing to have questions answered on French, 
German, Latin, Greek, Irish, Spanish, or Italian, should send same with a 
Fee of 1s. ior each question, or 5s. for six questions. 
MATHEMATICAL and SCIENCE QUESTIONS solved for a Fee of 
6d. each, or 2s. 6d. for six questions, 


The solutions are supplied by a staff of First Class Graduates, 
Specialists, &c. 

All inquiries and instructions should contain Stampep ADDRESSED 
ENVELOPE. 








Apply to the Secretary, Examination Syndicate, 
THE ACADEMY, 4, MONTGOMERY STREET, CARLOW. 





CASSON’S 


PATENT 


ORGAN-BUILDING SYSTEM. 


RErARATE Pedal ‘Organs for each Manual. Expressive and Controllable 
Pedal Basses. Perfect control of all Couplers. Reduction of number of 
Claviers without loss of efficiency, &c., &c. See testimonials from Mr. W. T. 
BEST, Rev. Sir F. A. GORE OUSELEY, Bart., Dr. SPARK, Dr. J.C. 
BRIDGE, M.A., Dr. E. W. TAYLOR, F.C.O., The late Mr. J. STIMPSON, 
Mr. R. BARTHOLOMEW, Mr. J. HEYWOOD, Birmingham, Mr. G. A. 
AUDSLEY, F.R.L.B.A., M. A. J. HIPKINS, F.S.A., &c., &e. 








—_—— 


APPLY TO THE SECRETARY— 


Casson’s Patent Organ Company, Limited, 
DENBIGH, 








To Musicians and Others, 





BAZAAR, EXCHANGE and MART is unequalled. 








For BUYING, EXCHANGING, or SELLING Books on all subjects, Art Objects, Musical 
Instruments, Home Pets, Domestic Appliances, or any article whatever of personal property, THE 


private ladies and gentlemen have no difficulty in negotiating sales or exchanges without publicity 
and to the best advantage. Get a copy and judge for yourself. The Globe says :—“ Like all grand 
conceptions, the process is remarkable for its simplicity.” Price 2d., at all Newsagents, or copy 
sent for two stamps from the Office, 170, Strand, London, W.C. 


It circulates largely throughout the kingdom, and 














FURNISH THROUGHOUT ™™ 


OETZMANN & CO,, 


67, 69, 71, 73, 75, 77, and 79, HAMPSTEAD ROAD (Near Tottenham Court pend.) 


CARPETS, FURNITURE, BEDDING, DRAPERY, FURNISHING, IRONMONGERY, CHINA, GLASS, &c. 


Orders per Post receive prompt and faithful attention, 








INEXPENSIVE ART 
TAPESTRY CURTAINS. 


Tue BURMESE, Tne IMPERIAL. 
7s. Gd. per pair, 88s. 6d. per pair, 
in ail colours. ° in all aadles, ; 





Gy"  —- i —<— Ris = = =e = = 3 . 
BEDROOM FURNISHED COMPLETE FOR FIVE GUINEAS. 





EBONIZED CABINET. 


Four bevelled silvered plates at back, 
4 feet wide, 


75s. 





Consisting of Chest of Drawers, Toilet Table, Washstand with marble top and tiled back, Toilet Glass, Towel Airer, in plain art colours or in imitation of various woods, Strong Iron French 
‘ Bedstead, Palliasse, Top Mattress, Bolster, Pillow, Toilet Set, Water Bottle and Tumbler, Fender, Fire Irons, Carpet (9 ft. by 6 ft.), and Rug, Five Guineas Complete. 


ILLUSTRATED CATALOGUE, THE BEST FURNISHING QUIDE EXTANT, POST FREE. 
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DEFRIES’ Safety 


Water White Oil. 


The Purest, Whitest, and Best Burning Mineral. 





Oil in England. 





EQUAL IN QUALITY TO OILS SOLD UNDER FANCY NAMES, at from is. 6d. to 2s. 6d, per gall 


FOR USE IN ALL LAMPS AND STOVES. 


Pui 28. 


PER GALLON, 


FREE DELIVERED IN LONDON AND ALL SUBURBS. 
Minimum, 2 gallons. The 5 and 10 gallon drums are fitted with taps. Drums charged, and full price allowed when returned, 


Terms ; Cash on or before delivery. Deposit Accounts opened for Oil. 


DEFRIES’ SAFETY LAMP & OIL CO,, 


43 and 44, HOLBORN VIADUCT, LONDON, E.C. 


LIMITED, 





THORNHILL'S 
NEW “GLOVE” BOTTLE. 





THORNHILL’S ARTISTIC FANS, 
A LARGE and VARIED STOCK of the BEST QUALITY. 


THORNHILL’S 
OPERA GLASSES. 





THORNHILL’S 
TOILET CASES 
FOR LADIES AND GENTLEMEN 





Large Variety of Patterns at 
Various Prices 


POST FREE ON APPLICATION, 


da (Ce PRESENTS. 


THORNHILL'S 
Fully Illustrated 


® LATEST J 
NOVELTIES 


— 





IN GREAT VARIETY. 





THORNHILL’S 
Guaranteed Razors Singly or in Sets. 


LIST 








W. THORNHILL & CO. «Movat fam. 144, NEW BOND STREET, LONDON, ***4338"*? 





ROBINSON & CLEAVER'’S 


LINEN COLLARS, CUFFS, AND SHIRTS. 


Samples and Price Lists Post Free, 


4-fold, 4s. 11d. to 5s. 11d. per doz. 

CUFFS—For Ladies or Gentlemen, 5s, 11d. to 10s. 6d. 
per doz, 

SHIRTS—Best quality Long Cloth, with 4- 7 ge Linen Fronts 
35s. 6d, per half-doz. (To measure, 2s. extra.) 


W.B.— OLD SHIRTS mad a eS oS ee ee 
Neckbands, Cuffs, and Fronts, i 14s. the half-doz 


ROBINSON AND CLEAVER, BELFAST. 
Dr. STOLBERG’S VOICE LOZENGE. 


For sore throat, hoarseness, and relaxed throat, also for i improving 
the voice 
FOR SINGING AND SPEAKING ~~ 
without fatiguing the voice. Celebrated in every town in Europe, 
India, America, and the Colonies. Testimonials from Patti, 
Trebelli, Patey, Santley, and the most eminent medical men. 
Sold in boxes; Is, 14d. and 2s. 9d. ; also in bottles for abroad. 








COLLARS—Laptes’ 8-fold, from 3s, 6d. per doz. Gxnts’ 





MUSIC STRINGS—WHOLESALE & RETAIL, 


J. P. Guivier & Co, 


Manufacturers and Importers of all kinds of Strings 
FOR 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World, 


6, GOLDEN SQUARE, W. 
A BLESSING IN EVERY FAMILY. 


HOLLOWAY'S PILLS AND OINTMENT, 


These Remedies have stood che test of FIFTY YEARS’ EXPERIENCE 
and are pronounced the best medicines -for family use. Tens of thousands of written 
testimonial ee yoo itness to o heir gory curative properees. They are Poy rng 

vilised wor in eve disease. 
sf ‘. * Sold by all Chemists ani Patent Medicles a" * 


healer we. at THOMAS wore ESTABLISHMENT 
8 OXFORD 8 ET, LONDON, 
N.B,—Advice gratis at the above address, er tae the hours of 11 and 3, or by letter, 
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ASCHERBERG PIANOS. 











a | ae perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 


your factory, on which | was favoured to 





play before the public. Remain convinced 
that I shall at all times and everywhere 
give preference to your Pianos over all 
others, and accept the assurance of my 


unbounded esteem. 


Respectfully, 
VLADIMIR HON -PACHMANN. : 











ASCHERBERG PIANO DEPOT, 
211, REGENT STREET, W. 
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Royal Stalian. Opera, Covent Garden, 














4a) \ SEASON 1888 "em 
; ¢ $4 Under the Management of Angustpe Harris, a P 
4 > t q i & 3 
! ie: ORGANISING COMMITTEE: ‘ 
& - Lord*Chatles.Beresford, . The Honourable Oliver Montagu. A. De Murietta, Esq. 
Earl De Grey. Henry Chaplin, Esq. Henry Oppenheim, 
: The Ttalian-Operatic Performances of last year at Drury Lane having met with. rater of both the patrons-of Italian Opera and.of the leading 
| musical critics, Mr. Augustus Harris begs to enna that, at the request of an influential committee, he has taken Covent Garden Theatre for the 
Fi production of Italizn Opera on the same liberal scale during the forthcoming season, commencing Monday, May 14. 
i The artists and.operas have been selected in accordance with the su, ions of the committee. 
j There will be 32 Subscription Performances, for the whole of which the pit and eg tier boxes and a considerable number of stalls have already been 
taken. lication fqr fu *, subscription should be made for the renthining available places before Monday May 7, when the Box Office will be opened 
ti for the nightly Jettings. At i} 
yp ROYAL TALI AN [OPERA #€ OVEN T- GARDEN: 
ENGAGEMEN 
| Madame ALBANI, Madame ALWINA VALLERIA, Madame HASTREITER, ant Madame’ FURSCH- ‘MADI, 
4 it rt Madame MELBA, -~ Malle. MARGUERITE MARTINI, and Mdlle. ELLA RUSSELL. 
. Z : 


Mdlle. SIGRID ARNOLDSON, ~ Madame ISABELLA COLUMBLA, anid Madame MINNIE HAUK, 
‘ Miss MARGUERITE ssh seas Madlle. “BAUERMEISTER, and Madame LILLIAN NORDICA. 
' Madame SCALCHI, Malle. LOUISE VLABLACHE, Madame G. ZEPPILLI- PILLE-VILLANI, Mdlle. CARLOTTA DESVIGNES, ‘and Madame TREBELLI, 


i 
‘a: Monsieur JEAN DES ReARE, 4 Nieatiser ETIENNE DE REIMS, ~~ Signor PERUGINI,~ Signor CORSI, Signor A, PAROLI, ~ Signor 
RINALDINI, Signor BIELETTO, and Signor RAVELLI 


' F Monsieur LASSALLE, Signor GIUSEPPE DEL es Si ignor 1 PANDOLFINI, and = Signor COTOGNI. 

} , “ ‘ e . < 
, Monsieur EDOUARD DE RESZKE, » & Signor MIRANDA, or Novae iv Signer. ANTONIO DE VASCHETTI, and | Signor 
. . 











F bance SCO NAV. 
aie a i _Buffo—Signor cigar. 
A | ROYAL IT Aline 50 PE (COVENT GARDEN. 
ee ee © oe: USIGAL’~DIRECTORS+*A: Ldiidien Ors 
Signor LUIGI MANCINELLI and. Signor ALBERTO RANDEGGER. Assistant Conductor and Meunie al Piano, Signor ROMILA. - 


The orchegira and the chorus will consist ef the élite of last year’s seasons @t Drury “ and Covent Garden, -e will —— largest and best qneaged for 


- 




















many years, ce 
y ati } =, For certain operas there will be a further large ih nérease ie, | : i Jaa & 
PRINCIPAE® DANEEUS SES. ’ 
Malle. CORNALBA and Mdlle. GIURI ; and Corps de Ballet, under the direction of Madaine KATTI LANNER, 
Leader of tlre Orchestra .;:.......... sb abo tte of ise Mr. J. T. Carrodus. ~ ~ Boggeritore .........4.. sited Pi scigteapessiys reget  Slapen. Lean ro Pla. 
Maeptro del Goro ...0j..cerciseeeee ssdseercosssecneenes Signor Carlo Corsi. _ TABIOTIRR? 05. 0050000. 00dnsie prapishegssghrsdesgeeS begs Si iddl 
I acne ahaneatis ia nerscornnichanesongats Mr. Frederic Cliffe. MIE css cavissisceovoancccunconnasbiactilin sss soeaed “SY Mr. William Pecxy. 


gisseur 
Scenic Artists—Messrs. Dayes and Caney, Frampton, Collins, Hicks, &c. 


PEPSI KL LET LN Koray COVENT CARD EN. 
REPERTOIRE 


The operas performed during the season will be from the following list. This selection ma » however, be subjected to modification :—“ Faust,” Gounod ; 
‘Romeo e Giulietta,” Gounod ; ‘‘Gli Ugonotti,” Meyerbeer; ‘‘L’Africana,” Meyerbeer ; “ 1 Profeta,” Meyerbeer; “ Lohengrin,” Wagner; ‘‘ Carmen,” 
Bizet ; ** Leila (I Pescatori di Perle),” Bizet ; * Don Giovanni,” Mozart ; ‘‘Le Nozze di Figaro,” Mozart; “La Traviata,” Verdi; “ Il Teevetees: ” Verdi; 
“Un Ballo in Maschera,” Verdi ; “ Rigoletto, ” Verdi; “Il Barbiere di ‘Siviglia,” Rossini ; “ Guglielmo Tell, ” Rossini; “ Fra Diavolo,” Auber ; “Lucia di 
Lammermoor,” Donizetti. » Directeur of the Mise-en-Scéne, AUGUSTUS HARRIS. 


é 

ROYAL. TTALIAN OPERA, COVENT. GARDEN. 

The SUBSCRIPTION will: cone of THIRTY-TWO PERFORMANCES, on MONDAYS, TUESDAYS, THURSDAYS, and SATURDAYS, 
during eight weeks, commencing MAY 1 
he Boxea, Grand and Pit’ Tiers, for Ret "performance 5 guineas, for 32 performances £160; Boxes, Grand and Pit- Proscenium, for one performance 
y 6 guineas, for 32 performances £192 ; Boxes, First Tier (at the Side), fof dhe pérformance 3 guineas, for 32 pérformances £96 ; Boxes, First Tier (Central), 
i for one performance 4 guineas, for 32. performances £128 ; Boxes, Second Tier, for one~performance 5 paw for 32 performances £80 ; Orchestra Stalls, 
if 











for one performance 1 —— for 32 Shiiasnecs £32 ; Baleony Stalls, for one performance 15s., for 32 performances £22 10s ; Amphitheatre Stalls, for 
eT one performance 10s. 6d. and 5s., for 32 Y sce eng £16. 


—— may be had at the Box-office, and at the Libraries. The Box-office will opén for nightly lettings on Monday, May 7. 





“Patent Wate Noiséless, ‘Non-Slip UY; Non-Fading,, Plain and 
Ornament: 


aig 
| \TESSELLATED PAVEMEN PS: 
aia For Churches, Halls, Passages, &c. 
| 1a More substantial than. Sheet Linoleum, and less expensive than Ceramic Tiles, The Patterns are Ineffaceable, They can be 
¥ Jaid and are ready for use in one day. No mortar or loose boards required. They are highly approved i in Londos, and in all the 
| Home Counties. 

Patent Parquetry Borders ofthe same rate for surrounding bed and other rooms, in colours to. arma» yrith decorations, 
centre carpets, and furniture, Should be be chosen similtanéously with the Decofations, 


ia SAMPLES AND = ees SENT ‘FREE Br: - 
a G. CHi Les =F Whe. more. 

at » _89, Dynevor Road, Stoke , Rewingints 
i od Piel by Wasa, Gomer & Gs (ar) 12, Catherine or caer 
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